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Message from the President

Commemorating the 125th anniversary of Toyo University, I am proud
to present this special exhibition by our library, entitled “Philosopher
Enryo Inoue: Challenging Mysteries.” It has been made possible with
the kind cooperation of Maruzen Co. Ltd., which gave permission for it
to be held in the gallery on the 4th floor of Maruzen’s flagship store in

Marunouchi.

Enryo Inoue was the founder of Shiritsu Tetsugakukan (Private
Academy of Philosophy), the predecessor of Toyo University. In
addition, he was one of the most distinguished educators and scholars
in the Meiji period, who committed his life to the study of philosophy,
Buddhism, and the mysterious, as well as to the development of school
education and social education. Moreover, he ventured to travel around
the world as many as three times in the mid- to late-Meiji period, and
gained precise insight into the international situation at the time.
Realizing how profoundly important it is to pass down the traditional
thoughts and culture of Japan and of the East to future generations, he
established the foundations of the school tradition that has been passed
down from Shiritsu Tetsugakukan (Private Academy of Philosophy)
to Tetsugakukan Daigaku (University of Philosophy) and to Toyo
University. In this age of a borderless world, I strongly believe that
Enryo Inoue’s accomplishments and thoughts should be re-examined

and re-evaluated.

This special exhibition consists of three sections: 1. Enryo Inoue and
His Aims: A Life Dedicated to Philosophy and Education; 2. Enryo
Inoue, The Master of the Mysterious Arbor: Abolishing Superstitions;
and 3. The Intellectual Properties of Toyo University: Invitation to
Precious Literary Classics. Each section displays precious books and
materials from the Toyo University Library. I invite you to take a close
look at all of them, and hope that you will understand and appreciate

the core values of Enryo Inoue and Toyo University.

Taking advantage of this special exhibition, I sincerely ask for your
continued support in our commitment and further efforts to make

Toyo University one of the most respected institutions in the world.

Makio Takemura
President, Toyo University
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Chapter 1 Enryo Inoue and His Aims: A Life Dedicated to Philosophy
and Education

Enryo Inoue (penname “Hosui,” 1858-1919), the founder of Toyo University, took an
active part in philosophy and education, and achieved a great deal in his 61 years of
life.

Enryo Inoue was born ten years prior to the Imperial Restoration of 1868, and was
the eldest son of the head priest living in Jikoji Temple in the territory of the Echigo-
Nagaoka. Young Enryo was trained from his childhood to succeed his father. He was
very good at schoolwork. He went to Tokyo when he was twenty years old, and entered
Tokyo University. At first he studied English at the Preparatory School, and in Meiji 14
(1881) he began to study philosophy in the Department of Philosophy.

After graduation, he published Tetsugaku Ichi-yu Wa (An Evening Talk on
Philosophy), Bukkyo-Katsuron Josetsu (Introduction of the Rehabilitation of
Buddhism), which were very well received by their readers.

In Meiji 20 (1887), Enryo Inoue established Tetsugakukan (Academy of Philosophy,
the forerunner of Toyo University). Along with the administration of the school, he
was very active in public education through lecture tours throughout Japan, and he
made three inspection tours to Europe, America, and elsewhere. After retiring from
the school’ s administration in Meiji 39 (1906), he dedicated himself to social education
until his passing in Taisho 8 (1919). Through his activities at Tetsugakudo (Temple of
Philosophy) and his lecture tours throughout Japan, he contributed to the development
of Japan and to enlarging the mental acuity of the general public.

What kind of person was Enryo Inoue, who laid the foundations for the past 125
years of Toyo University's history? We can understand the origin of Toyo University
more clearly by tracing his life and achievements.
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Portrait of Enryo Inoue
Painted by Saburosuke Okada
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More than the kan-kan sounds of metal and rock,

1 love the min-min cries of the cicadas.
Calligraphy of Enryo Inoue

Poem on the Prospectus for the Opening of University Courses at Tetsugakukan
Calligraphy of Enryo Inoue
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Hat

Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University
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Travel Bag

Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University

1-5

LA (GRIY - S35

9.7x7.2x2.6cm It EFITIHEL
WERFIE L TR &l > 5 —

Tobacco Box

Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University
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Suzuri (Inkstone)

Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University
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Pipe (catfish-shaped pie made of bamboo)
Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University

17

i3 (e, 1)

45%4.0x6.0cmi3A LT IHE

HHER I L T RS F A2 > 8 — i

Calligraphy brush stands (skull-shaped/tusk-shaped)
Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University
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Telsugaku-Ichivu Wa (An Evening Talk on Philosophy)
Written by Enryo Inoue
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Gedo T ku (The Philosophy of Non-Buddhist Teaching)
Written by Enryo Inoue
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Written by Enryo Inoue
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Devised by Enryo Inoue
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Shinkai

Written by Enryo Inoue
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I T m!]i
g F _ ,
LB ' 1
E- L
RS | 3
Id_ﬁ-z f
5
z :

191x115x1.0em kL TH4%E

1-15

W 1. A2
16.0x11.2x14eml37A ¢ L T E4E
WIH104E ~ Wi 1845 (1877-1885)

W R BT R &2l > 5 — T
Man"yuki

Written by Enryo Inoue

WIRTAE~ IR (1874-1876)  HUER I L HY T b & afili > o — i

|
| 1-17
MR
| 80x157x09cm IR LTS
W 104 ~ W13 1847 (1877-1885)
WK L TR &l o 5 — T

Poetical Book Kukkaku
Written by Enryo Inoue
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Lecture notebooks on Asian Philosophy
Written by Enryo Inoue
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The Book of Rules of Tetsugakukan
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Contribution Receipt (100 Yen)
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Photograph Taken after the Graduation Ceremony of the Chinese Literature

Department (In front of the lecture house)
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View of the Exterior of the School Building of Tetsugakukan in
Haramachi, Koishikawa
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Study Notes on Yokai

Written by Enryo Inoue
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Yokaigaku Kogi (Lectures on the Study of Yokai)

‘Written and compiled by Enryo Inoue
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Image of Monjubosatsu (Bodhisattva Manjusri)
Originally owned by Enryo Inoue, but now in the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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Kaigai-shisatsu Kiroku-noto (Overseas Inspection Tour Memo-Book)

Written by Enryo Inoue
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Obei-kakkoku Seikyo Nikki (Diary on Politics and Religion in
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Minami-hankyu Gomanri (A 50,000-Mile
Tour through the Southern Hemisphere)
Written by Enryo Inoue
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Welcome-Home Event for President Enryo Inoue and Ekai Kawaguchi

America and European Counltries )
Written by Enryo Inoue
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Seiko Nichiroku (Diary of a Journey to Europe)
‘Written by Enryo Inoue
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“In Calcutta, India” (Enryo Inoue, Ekai Kawaguchi, and Kojun Omiya)
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Presidential Contract (between Enryo Inoue and Eun Maeda)
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Tetsugakudo visitor's name list, No. 1 and No. 5
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The Tetsugakudo Poetry Collection, No. 2, No. 3,
and No. 4
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The Bamboo-Shaped Slate of the Tetsuri-mon
(with the Chinese character “Tetsu” [#, “philosophy”] in a circle)
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Sangyoken-shakuya-sho
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The Catalogue of Items Displayed at
Tetsugakudo
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The Book Lists of Tetsugaku
1-10.

do Library,
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Stamp (Gotaiten Kinen Tosho Tetsugakudo Hosui Enryo)
Originally owned by Enryo Inoue, but now in the possession of the
Enryo Inoue Memorial Academic Center, Toyo University
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“A Sincere Message To Visitors: Please Read This”
Written by Enryo Inoue
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Will

Written by Enryo Inoue
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Nansen Hokuba Shu, Volume 16 (his posthumous manuscript)
Written by Enryo Inoue
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Zakki (Memos)

Written by Enryo Inoue
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Fude used by Enryo Inoue
Originally owned by Jungoro Shibata, but now in the possession of the Enryo Inoue Memorial Academic Center, Toyo University
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A (MEE I s AN T)) E i
4.6x4.4x6.0cm LM TINE  BIiH434E 1 (1910) = 5|
PRI LT RSl v 8 — P P 58 ‘
Insho (Mukan-Mui-Hiso-hizoku: Yokai-dojin Enryo) =) r i ~h
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1-51

E2%& OF LT XY FKKES)
14.1x9.0cm  KIE84E5H21H (May 21, 1919)  HUEERZH LM TR &5 1> ¥ — P
Postcard (Sent by Enryo Inoue to his family)
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AL
MEAHEFRI  WIH234E (1890)  HUPERZEI LI T Rl &t > & — i i

Portraits of the Four Saints
Painted by Gaho Hashimoto
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1-54
Critik der reinen Vernunft [%EH:EP:HE3 )

20.7x13.0cm. Immanuel KantJohann Friedrich Hartknoch 17814
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1-55 1-56
Critik der practischen Vernunft [4% BB PEH#EH ) Critik der Urtheilskraft [IK7 |
21.0x129cm Immanuel Kant,”Bey Johann Friedrich Hartknoch 17884l

20.1x12.7cm Immanuel Kant,/Bey Lagarde und Friederich 17904




MA AT N O X

ATTANTA TA ZOZ0OMENA

R LRl Or NS
UPLT (UL CXTANT Gmnia,

EX NOYA (OGANNIL

pragrmriem, e e
a8 dedlicint e b

Fiens s d

SEERAN] I M
£ K pamsin

1-57
IIAATQNOX AITANTA TA XQZOMENA Platonis opera quae extant omnia [7'J by 4]
2k 1.3%45MF39.4%25.8, 2%39.3x25.5cm  Plato”Excudebat Henr. Stephanus 157847
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1-58
LRI —EE 2K
TPAARIHORE (B80)  4i34.1x24.0, h34.0x22.8, Ai34.0%x24.0cm VEAWBERTE  HIiR104: (1877) F)

Bird's-Eye View of Ueno Park (Ueno-Sannai Ichiran-no-Zu)
Tlustrated by Kyosai Seisei

1-59
55 2 Il P Bl 3 W B 2z I
FRIARSACHE (380)  £i37.4%25.2, H137.3x25.3, /:37.3%25.3cm A AL WA 144F (1881)

View of the Second Domestic Industrial Fair
Tllustrated by Chikanobu Yoshu

1
B |

&

P Bl 35 1 B A PR A/ X
RHHRIHH (3K £i35.2x22.8, 1i35.1x248, /i35.2x220em KA WI#144F (1881) T

Interior View of the Fair Hall of the Second Domestic Industrial Fair
Tllustrated by Mosai Nagashima
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1-61

W]i:234F (1890) 1)

KHABEERZN : +REL —H TR

SAMBM1AL  57.1x38.3cm
Ryounkaku
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1-62

TSR YR A B B — W LIRS K R S S S X

FRAAR3RE (3M)  4737.2x25.4, Wh37.6%24.6, Ai37.2x24.9cm i ATARBEM  WIiH214F (1888) T
Marine Fair of Capital Tokyo and Nine Prefectures at Ishinomaki, Miyagi Prefecture
Tllustrated by Shunkyo Mosai

1-63

7 R oy St SIS AR T 22 [
AR 1R 18.0%24.0cm

Matsushima and Impaction-Woodworks
Scene

1-64

P 28 72 X6
FFAR1HC 18.0%24.0cm
Sericulture Scene in Rikuchu-
no-Kuni 6



1-65

Pk RE K7

FFIAR1IEC 18.0%25.0cm

Sericulture Scene in Ugo-no-Kuni 7

1-66

[ 1 B F 2 X (fH1)
PR IR 18.0%24.0cm

Wild Sericulture Scene

1-67

BRI &2 X4

FFIEAR 1A 18.0%24.0cm

Sericulture Scene in Iwaki-no-Kuni 4

1-68

I i B 5 LR 2 1 1 1~ 2

PR 2H 4518.0x25.0cm

Hizen Imari China Production Scene 1-2
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1-69

MEHT HLBE 1~3
#2340 %18.2x16.7cm
Hizen Imariyaki China 1-3
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1-70

TEEBE 1~4

AEAM £18.2x16.7cm

Skipjack Tuna (katsuo) in Tosa-no-Kuni 1-4

28



29

1-75

JRE TR T W 3 A

A1IH 18.2x16.6cm

Narumi Tie-Dyeing (shibori-zome) in Owari-no-Kuni

1-71

PR 1~2

#E2H #418.3x16.7cm

Dried Abalone (¢wabi) in Ise-no-Kuni 1-2

1.72

FOBHE R RAEE 1~2

K28 %£18.2x16.8cm

Tenkatake Mushrooms (fenka-take) in Koya, Kii-no-Kuni 1-2

1-73

T R

AR 18.2x16.6cm

Sea Urchin (##i) in Echizen-no-Kuni

1-74

AR AR AR LI

LA 18.1x16.6cm

Salamanders (sanshouo) in Hakone, Sagami-no-Kuni
A o ZGLE T ot e b s,



1-83

Urashima

iR R

BLYOARIM  15.2x10.4cm

B.H.Chamberlain /T. Hasegawa WiA194F (1886)

1-84

Ourasima

e 79> Rk

HYOARME  15.3x10.2cm

J. Dautremer /T. Hasegawa H1i304E (1897)

AT E Ty

e Pimeriebn Wraibima

1-85
Der Fischersohn Urashima
il KA G

HLYDAAUE 15.2x10.1cm

Hedwig Schipplock /T. Hasegawa 164 (1931)

1-86

Urasima, el pescadorcillo
ik AL Vil

HOWAARUIE 15.2x10.3cm

Gonzalo J. de la Espada/T. Hasegawa
KIE34E(1914)
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Shitakiri suzume HEJ7E HEFER

BLYDAKUE 153x9.9cm  FEvR-F AV HGE AR Kobunsha Wi 1947 (1886)

1 1 Goem i)
Le Maneay
A La Lavcie (purie

1-78

Le moineau qui a la langue coupée THHIE 75 Aik
HEYOARIME  15.3x10.3cm  BEATAK#N /T, Hasegawa Wit184F (1885)

1-79

Der Kampf der Krabbe mit dem Affen
HYDHAKRUE 151%10.3cm  Dr. A, Groth /T. Hasegawa IEA164E (1931)

1-80
El gorrién con la lengua cortada &Y% AXA VB
BLOOARUM 152x10.3cm KM T. Hasegawa Wi 184F (1885)
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1-76
Shitakiri suzume HY)4E FEFER
FAARLM 184x128cm  FEVK-Z AV Villik
fERTKHET ~ Kobunsha  WiA184F (1885)

1-81 Ty him
Ceremonial Japan e
BYwAALE 21.0x270cm B = EEE Dolly Belle Sl B ok

Bi6294F (1896) { e =

1-82

Urashima il JE&EAR

SEACARLE 185%12.7cm  B.H.Chamberlain ~Kobunsha
BIiH 194 (1886)



1-87
The History of the Empire of Japan (k HAH[E )
24.6x16.5cm Dai Nippon Tosho Hiif264: (1893) Fi|
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Chapter 2 Enryo Inoue, The Master of the Mysterious Arbor:
Abolishing Superstitions

In Japan's advance to modernization, the studies made by Enryo Inoue were unique
and creative, and were grounded in the principles of philosophy. His researches, which
were begun to explain rationally all the mysterious phenomena in this world from the
standpoint of a philosopher intending to discard the superstitions ingrained in Japanese
society, developed into the first scholarly examination of the mysterious in Japan. Finally,
it became an independent field of study: the study of Yokai (monstrous beings).

Chapter 2 presents what kinds of things Yokai were to people in the Edo and Meiji
periods with specific examples from books. Tales of demons and vengeful ghosts were
intermixed with Japanese culture throughout its long history from the earliest days. The
conscious awareness of Yokai was embedded in the minds of people by means of religious
beliefs, narratives, and paintings.

In the Edo period, publishing culture became very much in vogue, and mysterious
phenomena and people’ s imagination of non-human beings were popularized by means
of woodblock-printed books and pictures. Enryo actively collected these materials, and
exhibited them to the public in the Tetsugakudo collection.

Enryo Inoue called himself “the Master of the Mysterious Arbor,” and gave the
mysterious beings the name of “Yokai.” In this chapter, we will introduce literary
materials in the possession of Toyo University Library in addition to items from Enryo s

collection.
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PP AR 26.0x18.0cm

JLAREACHTWIFI (Early Edo period [17th century])
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WUNASME 12.0%9.0cm

TL RS S (Early Edo period [17th century])
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i E IR L B R IE SRR & B 2% B

JLAREACT (Edo period [17th-19th century])

Konjaku Monogatari
YLF AT (Edo period [17th-19th century])

Shugai-sho

360 27.0x19.0cm
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N K48 10 QA REEH

VLA A H U B 37 A (Mid Edo period [18th century])

#EEW1% 27.8%490.2cm
Hyakki-Yagyo no Zu
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2-10
BREATEEY

&M% 274%709.0cm
TLA A AR G 7 A (Mid Edo period [18th century])
Hyakki-Yagyo Emakimono
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732.5%969.3,

—%32.5x1188.7, . #32.5x1260.5,
P4%32.5%1496.4, 11.%:32.5%1335.6cm

Fisk (1624-1644) G5

Shuten Doji Emaki
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BrREH L

HREE K3%E

-%32.2%6516, 11 %532.2x8027, F4322x622.3cm
5 CHE 5 (1661-1681) 615

Ibuki Doji
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2-14

fulsca

#2BW1% 17.0x814.3cm  TEsk (1624-1644) G5
Okoze
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2-15

IRPEAR

A2BW1% 29.0%x1150.0cm LA AR T T8 37
(Mid Edo period [18th century])

Yokai Emaki

2-16

EIRES

#2BY1%  256%596.7cm B IR

YL IEAC T 618 37 (Mid Edo period [18th century])
Kaibutsu Zukan
Tllustrated by Miyagawa Shunsui
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2-19

—fE

CEAEAR LM 254x17.9cm AFFILAS (1736-1802) %
SCHE I (1818-1830) BTF) 5 SO A b AT

Tkkaku-sanko
Written by Kimura Kokyo

2-18
Np#E
SEAUR2HE 254x179em KRBIKIN(1757-1827) % AZHIMATE (1763-1833) 42T
SCHAE ) (1818-1830) G R SCHe e LB

Rokumotsu-shinshi

Translated and annotated by Otsuki Gentalku
Revised by Sugita Hakugen

2-17

JEpIEY

AR 2%  R238.7x1512.1, T#%38.9%1683.8cm
FLA MG E 37 (Mid Edo period [18th century])
Hyakucho-zu
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iy

TR ARSI 23.0x160cm
I TR (16122-1601) fF SCBCO%E (1826) T

Otogi Boko
Written by Asai Ryoi
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FEEs TR L

KARS%ESM  25.6X17.2cm  JBVEHS (1642-1693) 171
H{ZE24F(1685) T KAt R = R

Saikaku Shokoku Banashi
Written by Ihara Saikaku

N

2-24

W R R

WO EARL6M 165x11.5cm
AR (1640-1715) 7, £ -1 1E (1634-1711) 3.
FHEIRTE 2R304 (1765) 1LHF

Ryosai-shii Hyochu
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2-22
P FLER BKT W AR AU
TN HA20MF 240%160cm VRSO AAAN 28.0x19.0cm
HEER354F (1696) Iy

Saiyu-shinsen

BAGEGRMRT Y TR BT (1648) T
Sento Shinwa Kuge
Written by Kuyu, corrected by Soshu, and annotated by Suikoshi
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WSO CERORSHE 23.0x16.0cm  H A AREME ERITE(732) 0 RAEHE A EK
Taihei Hyaku Monogatari
Compiled by Sugao-dojin Echu-koji

2-27

SO IR S

KA2M 26.7x18.3cm  TEHE3AFE (1690) T1)
T LT 3 SE i A

Shiryo Gedatsu Monogatari

A eGP
SRR 22.2x155em  UEILAJE BAE34E (1846) Tl 2

Azuma-mivage Utsushie Kaidan
Foreword written by Kuraku Sanjin

2-29
I PUE S
PR PRURS %S 221x155em IR (1761-1816) 17, #1182 [ (1769-1825) W S4L34E (1806) #IATI

Uto Yasukata Chugi-den
‘Written by Santo Kyoden, and illustrated by Utagawa Toyokuni
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SEME YRR

PFEOE HA2M 24.0%16.8cm
Kinsei Hyaku Monogatari
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2-30

[ S MU A PRk | = H BT RO oY)
KAEIE2HGH (260 436.0x25.0cm 31T LI (1786-1865) T
ST (186D T AR

Tokaido Yotsuya Kaidan
Tllustrated by Utagawa Toyokuni the 3rd

2-31

HRAAT

KA FHAZOBBEO L 3 %36.1x24.8cm  F5 7t i
JEI24F (1865) Tl EH R S

Hyakki-Yagyo Zu

Tllustrated by Shusai

2-32

kAR

KA 3HE (30

£i36.9x24.8, 11136.9x25.2, /£36.3x24.3cm
— FHAETHI1E D5 (1798-1861) Wi

RARAE ) (1830-1843) G A 15 Jt oA
Jigoku-e

Tllustrated by Ichiyusai Utagawa Kuniyoshi
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PR 2 8 BRI PRI
IFIEARS MR (35 %:38.0%26.0cm

— AT 55 (1798-1861) 1 KAR144F (1843) Tl
Minamoto no Yorimitsuko no Yakata ni
Tsuchigumo no Yokai o nasu Zu

Painted by Ichiyusai Utagawa Kuniyoshi

2-36

WERLEWE

K A 3AHE (30

£i36.4%24.9, H136.7x25.2, /:36.4%24.8cm

N7 (1830-1885) W e i yE 4 (1864) i
Mukashi-banashi Shitakiri

Tllustrated by Utagawa Yoshimori

2-33

B BRI X

KAVRUAIAGH (360 4i35.8x244, 11357241, 435.7%246cm
EIILABEL 251 AR~ MR (1843-1848) T

Fukuhara-densha Kaii no Zu
Tllustrated by Hakusanjin, Katsushika Hokui

2-34

HEB R B R 2 X

) i A3 HE (310

4i34.8x24.2, 1134.9%24.1, /£34.9x24.1cm
N (1826-1869) Wi %244 (1857) T
Yasunari Yokai Chobuku no Zu
Tlustrated by Utagawa Shigenobu
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2-37

iAW B

MAEW3%E  12526.6x1230.0, 11%26.6x1240.1, T #%26.5x1212.8cm
TLA AL IR AT (Latter Edo period [18th century])

Ino Bukkai Roku




2-38

1L AL

AR&W 1% 265x1348.7cm 1 4 BEZT (1831-1889) i

LA AR A ~ W 0 0 U G

(End of Edo period to Early Meiji period [19th century])

Bakemono no Konrei
Tllustrated by Seisei Kyosai

52



53



2-39
<
RPN 183x5775cm  INERILT (R (18127-18877) 1 WIiR94E (1876) Wi

Ubakui
Stories and illustrations by Yamazawa Yohei
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By GEBSHRR)

ABWIB  NBARE (MR)  25.8x1566.2cm

TLFTREAC K~ WA B AU #0148 (End of Edo period to Early Meiji period [19th century])
Kengaku Soshi (Dojoji Temple Ekotoba)
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KAHNFARITHC 34.8x23.7cm  K#RD54E (1839-1892) Wi Wi ih224E

Shinkei Sanju-roku kai sen

Tllustrated by Taiso (Tsukioka) Yoshitoshi
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LLET A FEAEWEE (WL AAGER)

PO WA AL 31.0x18.0cm A JII¥EAT (1833-1918) i 4 PR ARSI 23.0x16.0cm AEILAZE AT 5 S
{62249 A8 H. Uk T (Sep. 8, 1889) TLA RN A48 A (W RUL R 124 (1841) Fil) (End of Edo period [19th centuryl)

Yaso-Kidan Ehon Hyaku Monogatari (Tosanjin Yawa)
Written by Kosai Ishikawa ‘Written by Tosanjin, and illustrated by Takehara Shunsen

2-44
W7 S T
FIALM 22.0x123cm WG (1831-1880) W IWiF2845 (1895)

Kyosai Hyakki Gadan
Tllustrated by Kyosai Kawanabe
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RIFETH
19.0x125cm H EHT¥#  KIES4(1916)

Meishin to Shukyo (Superstition and Religion)
Written by Enryo Inoue

20.0x13.6cm I 334 (1900) ~HIi# 344 (1901)
Yokaigaku Zasshi (Journal of Yokai Studies)

180x120cm JF I T WI#204 (1887)

Yokai-gendan (A Study on Yokai)
Written by Enryo Inoue
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Chapter 3 The Intellectual Properties of Toyo University:
Invitation to Precious Literary Classics

Enryo Inoue opened a school in the expectation that the general population would
shoulder the future destiny of our country. Afterward, he established a library at
Tetsugakudo to open its huge collection of books to the public. Following the principles
of founder Enryo Inoue, Toyo University has devoted itself to education and research,
and has continued to collect precious materials throughout its 125-year history.

In particular, our library has a prominent collection of materials on Hyakunin Isshu
(One Hundred Poems by One Hundred Poets). We bear the responsibility to hand
down Japan's traditional culture to future generations. The annual event Gendai
Gakusei Hyakunin Isshu (Contemporary Student Hyakunin Isshu) started in 1987 to
commemorate the 100th anniversary of Toyo University. News of this event makes
its way into the media every year, imbued with social value. The 125th anniversary
of Toyo University is in 2012. We feel we must hand down a new tradition to the next
generation.

Chapter 3 will introduce you to the world of gorgeous emaki (picture scrolls) and
ehon (picture books), centering on the Hyakunin Isshu and waka (short poems). We
hope you can appreciate the many books that can be seen nowhere else and other
important classics in the possession of Toyo University Library.
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R K1%  333x859.3cm  ¥E AL (1661-1681) B %
Yotoki no Soshi
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Tsurukame Soshi
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B ) TAD

ZREAEA KA FIM%E3MG 23.3x19.0cm {5 (1684-1688) B

Chogonka
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FEICHEE (1661-1681) G175
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REARA KA FINE5H  23.3x16.8cm

WL (1673-1681) W%
Tsurezuregusa
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TR WEl» 572

5480 9.0x6.0cm LKA RIET (Mid Edo period [18th century])

Genji Monogatari Karuta

39

FEAN-EDDT:

—Hl 8.0x5.6cm {LFKCAN (End of Edo period [19th century])
Shin Hyakunin Isshu Karuta
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HA—E»57

—#l 85x55cm {LjTHHL (Edo period [17th-19th century])
Hyakunin Isshu Karuta
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AAH

—Hl 39x26cm LRI (Mid Edo period [18th century])
Hyakunin Isshu

3-12

HA—E»57

—#l 9.0x59cm {LFHL (Edo period [17th-19th century])
Hyakunin Isshu Karuta
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B ERE e o
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B sakihys

WA EA—E &IPSR

BORIEL 53.0x76.0cm 38— Ju (1765-1831) B¢, #1148 5] (1769-1825) i
Shin-pan Hyakunin Isshu Mubeyama Sugoroku

Proofread by Jippensha Ikku
Tlustrated by Utagawa Toyokuni
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AAN—H

RRASA S OKAR2HE 234x17.0cm
JCAI-Fi 7k (1615-1644) BT

Hyakunin Isshu
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A E AN DR,

Al—BorbE4%  FEE 174.0x57.8~60.0cm % 90.0x46.6~51.8cm
LA R 0 BT (Latter Edo period [18th century D

Hyakunin Isshu Kasen Zu Byobu
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JLARACHIIE S (Mid Edo period [18th century])
Sanjurokkasen Emaki
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HEAUR I A e

BE% 1B 422x10580cm {1 (1760-1814) Wi
TS (1759-1829) % 3C{L44E (1807) 5

Jidai Fudo Uta-awase Emaki
Tllustrated by Sumiyoshi Hironaga
The calligraphy written by Matsudaira Sadanobu

b .
Shigauass’
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| SEAEDO M

| ORI 290x196cm B (1726-1792) B
%k A4E (1775) F
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HA—E B

#2BW1%  27.5%1631.9cm

WA AR K 7. (Meiji period [19th century])

Hyakunin Isshu Zukan
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ANE LA AR R
Fi#E LW 31L0x105cm  AEFRER (1522-1500) 5 K16 (1588) 5

Ogura Sanso Shikishi Waka
Written by Takebe Dennai
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HA—HB

KA B 272x212cm  INAFRIE (1610-1682) il
BIEAS ST (1680)%5

Hyakunin Isshu Sho
Explicated by Yamamoto Shunsho
Recorded by Matsuyama Tomihisa

G Lo s

TR

322
HA—E1 D)
KA KM#IM 27.5%21.2cm
FRAZAIREE SEiEBE (1500-1527) 4t
FMIREAL AN % (End of Muromachi period [16th century])

Hyakunin Isshu Sho (Sogi Sho)
Written by Ninnaji-no-miya Kakudo-ho Shinno
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LA

AR L 255%18.0cm 2R (1630-1694) il
LRSI (1695) T A F AT

Sugata-e Hyakunin Isshu
Tllustrated by Hishikawa Moronobu
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A ARSI 26.7x199cm AARELG

FEIF134F (1763)
Kumoi-no-Tsuki (Chosui Sho)

Copied by Motoki Sadamitsu

IO (HIRD)
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Calligraphy by Sawada Toko (Minamoto no Narabu)

FEBC74E (1795) T
Ogura Hyakushu

INEEHE

LR BB 269x178em  RHIHIT(17321796)

3-27

24
Hyakunin Isshu Zo San Sho
Tlustrated by Hishikawa Moronobu

WA S 27.2x18.3cm
HEF64F (1678) ) {1 BB

)11 H (1630-1694) 1

HA—BR#RY

3

FLA AP 7 (Mid Edo period [18th century])

[}

HA—EH

LG 34.1x12.0cm % Ok T-i& (1735-1808) it i

Hyakunin Isshu Shoga
Handwritten and illustrated by Tachibana (Kato) Chikage
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FRdE KSR 36~37.0x24~25.0cm
OIS (1798-1861) o)1l (588) 15 T (1797-1858)
ORI 2411 (1786-1865) W BT
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H9%3

Al 5 (1807-1858) fi# i

=

RERGAME(1830-1848) G VLA HFH A (BRI EAL

Ogura nazorae Hyakunin Isshu
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Bl A

KA 27.2x18.2cm

iR U (1753-1830) #i b 2 Bisi (1761-1816) 1
RI64E (1786) F1)  F5 ) i = HEH

Azuma-buri Kyoka Gojunin Isshu

Edited by Yadoya no Meshimori

Tllustrated by Kitao Masanobu

| i ™ : |
i L]
i v By gand)l
(4 ‘; T EL Y
- WY e
& | 18 5 -;,;J? o %
=N ] LN
< Jf{'!‘ﬁﬁ ®
i ] ,é!i T
So s Rl momms
g'gﬂ 2 bkl KA 266x18.3cm
il E L R (1753-1830) 6, AR Bt (1761-1816)
Sl A rEamDE SERE=E
| 44 ’.'{'i 2 Fé £ J, =+ 2 Kokon Kyoka Bukuro
'ﬁ| ;El | ﬂ 'i. [} o - . ]i Edited by Yadoya no Meshimori
!\‘l f* | é i 3‘" m\? ﬁ ﬂ " Illustrated by Kitao Masanobu
1 AP RSN
S E Y
L & | P TRk
1 - T e
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3-32 3-31
FEHE A A HA—E ARG
GARUIE 27.0x19.3cm A ISR —BEIEW  SCB44E (1821) 1 AR 185x13.1em  INHIE{A (1761-1816) fEW  KBI74: (1787) 7 1 1 = MRA
Kyoka Hyakunin Isshu Yamiyo-no-tsubute Hyakunin Isshu Waka Hatsu-isho
Tllustrated by Koshigayasanjin Rinsai Ichiro Tllustrated by Santo Kyoden
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AR R4 R L R e S NP A R N
BICENDO—E § o2 MR RAEA i+
AOHZIZRZED NYDEINTEY, AEIZ
LF LY L F 2SRRI AT
D—RWe%olzHETH L BRI O MM
FEDPHLH MRS BAEICFEL
R BUH T AT XD AR AR AR [T 4R 4% )
p48) s S 7z,

Azuma-buri Kyoka Gojunin Isshu
Edited by Yadoya no Meshimori
Tllustrated by Kitao Masanobu

This is a kyoka ehon (comical tanka and
picture book) with fifty satirical poems and
portraits of the poets printed in color. They are
kyoka-shi (comical poets) belonging to the Yomo
group led by Yomo no Akara (1749-1823). Some
of them are not real people, and the selection of
the poets is not necessarily suitable. This book,
however, is a cause of the popularity of kyoka in
the Tenmei period. At the end of the book there
is a notice of publication of the sequel to this
book, but this was not done. Instead, the good
team of Meshimori and Masanobu published a
kyvoka ehon called Kokon-kyoka-bukuro the next
year. Masanobu was a popular novelist and
ukiyo-e artist in the latter Edo period. Yadoya
no Meshimori (real name Ishikawa Masamochi)
was the landlord of an inn in the city of Edo, but
was also a great scholar of Japanese and Chinese
literature, and a kyoka poet.

3-30

WAL (o axhadn)

FARLM 266x183cm

TRBUE (LB LY., 1753-1830) #. LR Bt
(X2 BFXD5R,1761-1816)

K74 (1787 ) BB TR

[THA—BEoMAd (o00%) 282,14
i N (597 B) B SPRRRAE (D DL 9 s
) B B4R FAT O [E IR ML+ A—5]
DI £ V) N EAE G T RIS & 37 i
ML RA L7205 OIEHRmTE AL — A
—ETOORRICHOBOEEGRERL L
FEAERALL TEHT REDBDTH 2,

Kokon Kyoka Bukuro
Edited by Yadoya no Meshimori
Illustrated by Kitao Masanobu

This has a tsunogaki (an additional comment
written above the title) reading, “Hyakunin
Isshu.” This has an introduction written by
Yomo no Sanjin (Yomo-no-Akara) with a
postscript by Hezutsu Tosaku. Kokon Kyoka
Bukuro is a sequel to Azuma-buri Kyoka Gojunin
Isshu published in the previous year. It is a
combination of Tenmei kyoka and ukiyo-e.

The book on display is a noteworthy book of
comic poems with one hundred poems and color-
printed portraits of the poets, selected according
to age.
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HA—BRRIG R

(D=Ll AvoLwbiridonle))
AR 185x13.1ecm

INHE R (8ALIEE) TAL1761-1816) 1
KWITAE(1787)F)  J R T = HBAR

WL LA AR 2S5 25N
KEEDL 7DD TH D Eili[ THIR (B
RRL)IOMMBEEHAN—HEEZILDIFIC
Lo TG 7218 T 5o HF I
18T MR DRMERT A, 22 2 E[ &
SO AR — B SN R e
Vo e LT ORICELHBHI D, RIS
R EORBEE MY, B EZTA5,
WD A TH D 5UEDWHIBIED
F AR IS S 2

Hyakunin Isshu Waka Hatsu-isho
Tllustrated by Santo Kyoden

The title of the book is a parodies the name
of the costume (katsu-isho) given to prostitutes
from the brothels on New Year’s Day. This
book is a humorous interpretation of Ogura
Hyakunin Isshu like the famous rakugo (comic
story recitation) Chihayaburu. This book has 18
poems. The genealogy of the authors and the
interpretation of the poems are made with an
intentionally far-fetched and ridiculous view.
Kyoden’s witty wordplay and sense of humor
are in full play throughout the book.
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A N — B R
(FEIPVLIZAV S LR ALDDHT)

HARM  27.0x19.3cm

A A BT — 8 (CLARSALANAZ VNS S)
A

SCB44E (1821) )7

ARSI FAHE BB AEX A HIS
TWEZIEDHDMABEN—EHOTHEZDE
FIEAL Z A I B E S IRIHT
D VAEBAAL L T2b 0o FEIC— W3 DM
o EBRIER T T IEE 42
RO REEDSTRIE SN TV,
BOp i Eh i 258 B o AT [HEHE A —
HRABRA B2 0edtAiviole T olF
ADDE) ARBETRA DN SCBT4E (1828)
HEARERIRA4E (1833) TIA (145 3K A
PRI ) 238 %

Kyoka Hyakunin Isshu Yamiyo-no-tsubute
Tllustrated by Koshigayasanjin Rinsai Ichiro

At the end of the book, there is a comment
on the copy date: “A spring day in Hinoe-
ne(1816),” and “Copied by request on a winter’s
day in Bunsei 4 (1821), year of the snake.” One
hundred waka (tanka or short poems) and their
authors appear in this book. Even though the
bottom phrases of the original waka are used
as they are, the beginning phrases (5-7-5) are
respectively replaced with expressions conjured
from the contemporary views and ideas of the
later Edo period. Eventually the poems are
disguised as kyoka (comic poems). Waka is a
Japanese short poem form that consists of a
beginning phrase composed of a sequence of
five, seven, and five syllable units, followed by a
closing phrase of two seven-syllable units.

Each poem is offered with a colored caricature
illustrating the chief sense of the poem. Half of
each page contains the name of an author, his
poem, and its caricature. It also exists under
other titles, such as Kyoka Hyakunin Isshu
Suppon-no-Tsuki, a copied book written in
Bunsei 11 (1828), and another version edited by
Yomo-no-Takisui published in Tenpo 4 (1833)
using Ho'ei-do woodblocks.
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Hyakunin Isshu Zo San Sho
Tllustrated by Hishikawa Moronobu

This is an illustrated book of commentary on
Hyakunin Isshu. The meaning of Zo San Sho
is “admiration of the figures of the poets” in
Hyakunin Isshu. The content is a popularized
version of Yusai Sho written by Hosokawa
Yusai (1534-1610). On the upper half of each
page are the poet’s genealogy and the text from
Yusai Sho, and on the bottom are a poem and
its author’s portrait in the background picture
(kaie), which illustrates the meaning of the poem.
Hishikawa Moronobu (1630-1694) illustrated
the portraits of the one hundred poets in an
unstrained manner, borrowing the compositions
and poses of the poets illustrated in Suminokura
Soan’s book (1571-1632). As a result, this book
was much loved by Edo city people, because
it met their taste. The text of Hyakunin Isshu
and illustrations of the poets were inherited by
Hyakunin Isshu Ki Sen Sho published in Empo
8 (1680) and others, and had a great influence
on the popularization of kasen-e (illustrations of
poets).
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ZJoH (WD)
KBV 2E(BLEITVLEY))
% PR3 26.7x199cm
ARAEN (DLESIEAD) B
FIF134E (1763)

MBI EHOR KO- A) L AR/
SN AR ] o BB T RIS RAE RARGE
B ZAFZBHIIFPHI DY, H v TA
WERYETEHLEZ DIEFLE KICKOF
REBFTF EE MBI LA A O
b

TERRIE, RO 2 D3 k- 7 - 05 2
LS Z DD EYZF I ML 23O L2
DA DM T K] OFEH (KRiF) D
EBIITRE LR INEOER LW PRS2
WOV OB RSZL R TRERTIER
DFMISIIFER T REbDD D %o

R AN A A TR ] (ARSI 233
DT HDONFIIZIZF—TH 5,

Kumoi-no-Tsuki (Chosui Sho)
Copied by Motoki Sadamitsu

These are middle-sized books, the title labels
of which read, Kumoi-no-Tsuki (The Moon Seen
at Kumoi) Volumes 1, 2, and 3. The inner title
is Ogura Sanso Shikishi Waka, and at the end
of the books the year of copying is given: “In
the Horeki Mizunoto-hitsuji, Motoki Sadamitsu
copied it,” which means the year 1763.

This book has an introduction at the head,
which is followed by the text. There are minute

descriptions of the poets and their biographies,
which are followed by interpretation, criticism,
and appreciation of their poems. This is an
annotation book of Hyakunin Isshu.

The notes owe mainly to Sogi (a master renga
poet of the Muromachi period), Hosokawa Yusai
(a poet of the same period), and Kitamura Kigin
(a poet in the Edo period), but there are notes
of Jikoji Tochu and some quotations from other
books. This annotation book seems to be a
complete survey of the older notes. This volume
of the notes was the greatest of its time, and the
detailed explanations are noteworthy. In this
connection, Toyo University Library has also
collected a copy of Chosui-sho, in three volumes.
Kumoi-no-Tsuki and Chosui-sho are almost
identical in content.
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Hyakunin Isshu Shoga
Handwritten and illustrated by Tachibana (Kato)
Chikage

Each page has one poem and its author on a
31.0 by 9.6 cm tanzaku leaf. The illustration of
the poets is done by edging in sumi ink. Each
leaf has a red seal reading, “Chikage.” At the end
of the book is a comment giving a small account
on the writing in this book: “Tachibana Chikage
wrote Hyakunin Isshu Shoga in one volume in
answer to a certain person’s request” (his seal
follows). Shoga refers to a picture painted in sumi
or black ink. Chikage (1735-1808) was a scholar
of Japanese classics, a great calligrapher, and
one of the four leading attendants of Kamo no
Mabuchi (1697-1769), a great scholar of Japanese
classics and a poet.
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Ogura Hyakushu
Calligraphy by Sawada Toko (Minamoto no
Narabu)

The cover title is Ogura Hyakunin Isshu, but
it has no inner title. One poem is given on one
half of each page. The author’'s name is written
on one line. Each poem is arranged in four or
five lines. This book has no introduction, and
starts directly with the text. An endorsement,
memorandum, postscript, book list, and date —
indicating December of Kansei 7 (1795)— are
given at the end of the book.

The content of the book is Hyakunin Isshu,
written in cursive man’yogana style. The book
was printed with a hollow relief wooden block
printing method. The style of the characters is a
model of calligraphy.

Toko was a calligrapher in the middle of the
Edo period. His family name was Minamoto,
and his first name Narabu; his nickname was
Bunryu, and his penname was Toko. He studied
Zhu Xi from Hayashi Houkoku, and calligraphy
from Ko Sekisai. Later on he admired and
earnestly modeled his works after the writing
styles of the two kings of calligraphers (Wang
Xizhi and Wang Xian Zhi in China), and created
his own school of calligraphy.
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Ogura nazorae Hyakunin Isshu

The nazorae in Ogura nazorae Hyakunin Isshu
means “modified.” The authors used the motif of
Ogura Hyakunin Isshu, and replaced the original
poets with famous actors of the time. Of the
illustrations, 51 were made by Kuniyoshi, 35 by
Hiroshige, and 14 by Toyokuni. This collection
of one hundred pictures is completely all that
is left. The motifs of most of the illustrations
are adopted from the stage. Tanekazu provided
a commentary regarding the relationships
between the pictures and the related poems in
the original Hyakunin Isshu. This work played
an important role in popularizing Hyakunin
Isshu and ukiyo-e among the general public.
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Nishiki Hyakunin Isshu Azumaori
Illustrated by Katsukawa Shunsho

This is a typical edition of Hyakunin Isshu,
with printed pictures. It is a precious example
allowing us to understand the great popularity of
Hyakunin Isshu in the Edo period. Shunsho was
good at illustrating the portraits of actors and
so on, but he was also famous for emaki (picture
scrolls). He illustrated the figures of the hundred
poets so distinctively as to show their personal
features. His work is marked by his strong
personality. He is one of the representative
painters of the mid-Edo period, and the founder
of the Katsukawa school of ukiyo-e (color
printmaking).
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Hyakunin Isshu Zukan

This is a picture scroll of portraits of the poets
in Hyakunin Isshu, by an anonymous illustrator.
It is a copy of Katsukawa Shunsho’s Nishiki
Hyakunin Isshu Azumaori published in An'ei 4
(1775) of the Edo period. In the original book,
Juntoku-in comes last in the order of those
featured, but he is the first poet presented in
this scroll, an the other poets following him are
not in the original order. It is not clear what this
change in order means. The state of preservation
of the emaki on display is still extremely good,
with vivid colors.
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Ogura Sanso Shikishi Waka
Written by Takebe Dennai

The calligrapher who brushed the poems in
sumi ink was nicknamed Dennai; his real name
was Katabumi, and his penname was Doko.
He served as a general for Sasaki Yoshikata

(1521-1598). He distinguished himself in war, and
was given the use of the character kata from
Yoshikata’s name. He had been very skillful in
calligraphy from childhood. He became a famous
calligrapher after studying calligraphy from
Shoren-in-no-miya Sonchin-ho Shinno.

This book was written one year after his
service to Toyotomi Hideyoshi, or two years
before his death. His writing demonstrates
superb penmanship. We can sense the austere
and calm state of his mind from his calligraphy.
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Hyakunin Isshu Sho
Explicated by Yamamoto Shunsho
Recorded by Matsuyama Tomihisa

The date Empo 8 (1680) is written on the end
page in Shunsho’'s own handwriting. The book
title is Hyakunin Isshu Sho (Annotated edition
of One Hundred Poems by One Hundred Poets).
There is no inner title. This book is annotated
by Hosokawa Yusai. It has an original postscript
of Tanzan-inshi (Yusai) dated in the first year of
Keicho (1596). Next to which is a handwritten
memo by Shunsho: “On May 8, Empo 8. To
dear Mr. Matsuyama Kozaemon from Hokkyo
Shuboku” (with his written seal). Additionally,
there is a memorandum reading, “This book is
transferred to Matsuyama Kanbei from Tomihisa
on November 5, Genroku 10 (1697).”

According to the memorandum on the
front page, Shunsho started to lecture on
Hyakunin Isshu on August 25, Empo 7 (1679),
and Matsuyama wrote down what Yamamoto
said. This book is a useful reference for
understanding explanations of Hyakunin Isshu
and how literature was taught in the Edo period.
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Hyakunin Isshu Sho (Sogi Sho)
Written by Ninnaji-no-miya Kakudo-ho Shinno

The book cover is made with pale brown silk
cloth with patterns of ivy and flowers in green,
gold, and brown. The end paper has gorgeous
patterns with small gold and silver leaves. Both
the book title and the inner title state Hyakunin
Isshu, but it is actually a Hyakunin Isshu Sho. At
the head of the first page is “Annotated edition
of Hyakunin Isshu. Ninnaji-den Kakudo Shinno,”
with the seal of Kinzan.

This book has an introduction, followed by
notes on the poems. The postscript says, “On a
day in the third year of the Bunmei period when
a certain person in East Yashu met his Highness
the Sakon Taifu and made up his mind to study
these one hundred poems, I also attended his
lecture.” Judging from this comment, it is clear
that this book is a genuine old annotation book
of Sogi Sho written in Bunmei 10 (1478).
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Sugata-e Hyakunin Isshu
Illustrated by Hishikawa Moronobu

The preface says, “Hishikawa is dead and this
is a memento of him.” This book is a posthumous
publication from one year after his death. As he
says in his own words in the postscript, “Morals
and customs are changing and different between
the old days and now, and so I highlighted the
differences in the one hundred pictures.” He thus
illustrated the poets in the fashions of his day.
He is viewed as having been the originator of
ukiyo-e in Japan. He called himself a Yamato-e
shi (a practitioner of the Yamato school of
illustration), but he painted many fuzoku-ga
(genre) pictures, which were in fashion in the
earlier years of the Edo period. In addition, he
illustrated several Hyakunin Isshu picture books.
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Shin-pan Hyakunin Isshu Mubeyama
Sugoroku

Proofread by Jippensha Ikku

Tllustrated by Utagawa Toyokuni

This was woodblock-printed in color. The
paper condition is good. Sugoroku (bhackgammon)
is a game played by throwing dice. The sugoroku
sheet has 100 stations, each of which contains
a poem and the poet’s portrait in color. The
starting point is Emperor Tenchi and the goal
is Ogura-sanso (Ogura villa). Players can enjoy
their advances and the accompanying poem in
the stations they reach, according to the chance
of the game. This sheet was designed by the
famous writer Jippensha Ikku (1765-1831) and
illustrated by the famous u#kiyo-e artist Utagawa
Toyokuni (1769-1825).
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Hyakunin Isshu

The covers are pale brown silk cloth with
plum and arabesque patterns woven with gold
thread. These are large-sized fukurotoji-bound
books. The title labels, pictured with bamboo
leaves on Volume 1 and arabesque patterns on
Volume 2, are written in sumi ink: Hyakunin
Isshu (One Hundred Poems by One Hundred
Poets).

There is no inner title, postscript, or end title.
The page paper is made of ganpi (paper from
bark). The lower part of each page has the
portrait of the poet (kasen) and the upper part
has the poet’s name and poem. The one hundred
poets appear in the same order as in the
commonly known Hyakunin Isshu. Each of the
two volumes contains 50 poets (from Emperor
Tenchi to Fujiwara no Yoshitaka in Volume 1,
and from Fujiwara no Sanekata to Juntoku-in
(Retired Emperor Juntoku) in Volume 2.

The portraits of the poets are illustrated very
realistically with rich facial expressions, realistic
clothes, and brightness in coloring.

Judging from the words on the wrapping
paper and the case-box (“Hyakunin Isshu, Kasen
Ehon, two volumes. Copied by Fushimi-no-miya
Kuninobu shinno”), this collection is believed to
be the oldest extant. (Shinno means an imperial
prince; Prince Kuninobu lived from 1566 to 1622.)
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Hyakunin Isshu Kasen Zu Byobu

Colored illustrations are pasted on the gold-gilt
background paper. The illustrator is anonymous.

If there are two, four, or six screens, then it
is called a nikyoku byobu (two-fold screen), a
yonkyoku byobu (four-fold screen), or a rokkyoku
byobu (six-fold screen), respectively. Hanso
means “half of one set.” In the old days, byobu
were made in sets, so if there is a pair (one set)
of byobu, it is called isso (one set).

The pictures were illustrated in the Yamato
painting style. As there are no poets’ names or
ranks, nor poems with poets, it is quite difficult
to judge who is who. Emperor Tenchi and
Emperor Jito are shown seated on tafami mats,
so they can be easily identified. However the
other poets, including Kakinomoto no Hitomaro,
have no mats.
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Sanjurokkasen Emaki

The title Sanjurokkasen Emaki can be translated
as “A Picture Scroll of Thirty-Six Poets.” The book
cover is damask with arabesque patterns of fine
gold lines. This scroll has neither a cover title,
nor an inner title or endorsement.

This emaki gives the names and ranks of
the 36 poets, and their poems. On the left are
the respective portraits of the poets. Judging

from the calligraphic features, this scroll is
Fujifusa Sanjurokkasen pictures (Fujifusa’s
Pictures of Thirty-Six Poets), the illustrations
of which have been attributed to Made-no-koji
Fujifusa. The most conspicuous feature of his
work is the replacement of the poet Fujiwara
Motozane with Ariwara Yukihira, as selected in
Kinto's Sanjurokkasen. In addition, Minamoto no
Shigeyuki’s poem in this emaki is different from
his poem adopted in Kinto's anthology.

No original book of Fujifusa’s anthology
survives, but there are three extant imitations,
one of which is this emaki. The painter has
colored the poets, imitating the book in the Jingu
Collection.
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Jidai Fudo Uta-awase Emaki

Illustrated by Sumiyoshi Hironaga

The calligraphy written by Matsudaira
Sadanobu

This is a masterpiece of the Tayasu family
collection, which is indicated by the name seal
applied to the head of the scroll. At the tail of
the scroll are the sign and the seal of Sumiyoshi
Hironaga, with the date and name of Matsudaira
Sadanobu.

This scroll is an anthology of fifty poems
made by fifty poets selected by the retired
Emperor Gotoba. There are pictures of 18 poets
and corresponding poems, including Sone no
Yoshitada, Saki-no-Chunagon Masafusa, Izumi
Shikibu, Kunai-kyo, and others. Of the 18 poets,
ten, including Sone no Yoshitada, Gotoba-in,
Akazome Emon, and Izumi Shikibu, are poets
from Hyakunin Isshu.
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of the story and a poem in red ink. Each picture
card (player’'s card) has the shimono-ku (the
bottom phrase: two lines of seven syllables each)
and a colored picture illustrating a scene from
the story.

The karuta on display are beautiful but rather
worn, which means they were used in play.
This kind of karuta was made for the purpose
of raising the cultural level of children from the
wealthy classes in the Edo period. The container
box has a parting strip in the center; the box
size is 14 by 10 cm.
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Shin Hyakunin Isshu Karuta

The container box is made of paulownia wood.
On the center of the deep lid is Shin Hyakunin
Isshu Karuta (New Card Game of One Hundred
Poems by One Hundred Poets). The cards are
kept in two packs with greenish blue sheets of
wrapping paper (tato), which are labeled with
the titles Shin Hyakunin Isshu Volume 1 and
Volume 2.

The yomifuda (text/reader’s cards) and
torifuda (picture/player’s cards) are pale green
gilt with small silver leaves. The kaminoku (the
upper waka phrases: 5-7-5 syllables, constituting
the first three lines of the waka) is brushed on
the cards in sumi ink. Each of the one hundred
cards for readers and players is written freely
in sumi ink. Each of the reader’s cards has the
upper phrases and the poet’s name. The player’s
cards have the shimonoku (the bottom phrases:
7-7 syllables) also written in the same writing
style.

Ashikaga Yoshihisa (the ninth shogun of the
Ashikaga Shogunate, ruled 1473-1489) selected
one hundred poets and their poems, which
had not been selected for the Ogura Hyakunin
Isshu, except for the poet of the 91st poem Junii
Naritada no Musume (a daughter of Takashina
no Naritada of the junior second rank). The
poet’s name is Takashina no Kishi (Takako),
and she is the same person as Gido-sanshi no
Haha (mother of Supreme Minister Fujiwara
no Korechika), the poet of the 54th poem of the
Ogura Hyakunin Isshu.
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Hyakunin Isshu Karuta

The container box has a deep lid painted
rust red. The cards are kept in two packs with
greenish blue sheets of wrapping paper (tato),
with flowers and birds painted on the checkered
patterns. The yomifuda (text/reader’s cards) are
colored with reddish gilt small silver leaves on
which the poet’s names and the kaminoku (the
upper waka phrases: 5-7-5 syllables, constituting
the first three lines of the waka) are brushed in
sumi ink. The torifuda (picture/player’s cards)
have the shimonoku (the bottom phrases: 7-7
syllables) written in the same writing style.
The lining paper of the cards has scatterings of
silver. There are 100 complete pairs of reader’s
and player’s cards. All the poets are illustrated
in the Yamato picture style, sitting on tfatami
mats.
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Hyakunin Isshu

The container box is made of paulownia wood,
and was made afterwards. The deep lid has a
hand-brushed text: “An excellent and rare item,
Hyakunin Isshu. Tanroku version, Genroku
period. Karuta, one set.” The cards are kept in a
hakoseko (a tissue paper purse carried by high-
born ladies) with designs of Japanese apricot
blossoms, peach blossoms, cherry blossoms, and
azure-winged magpies. The card paper is thick
kozo-kami.

Reader’s cards have illustrations of the poets
in tanroku-saishiki (coloring with red, green,
and yellow) and the kaminoku (the upper waka
phrases: 5-7-5 syllables, constituting the first
three lines of the waka). The player’s cards
have the shimonoku (the bottom phrases: 7-7
syllables) written in a free style in sumi ink.

There are 100 player's cards, but two reader’s
cards are missing. Ungen-beri tatami mats are

provided to the images of Emperor Tenchi and
seven other figures. The 77th poet Sutoku-in (the
75th Emperor on the throne, reigned 1123-1142)
is not seated on an ungen-beri tatami mat, but
the 89th poet, Shikishi Naishinno (Princess
Shikishi), is shown seated on such a mat, which
is a mistake. The second card for Emperor Jito
is missing. The other poets are not shown seated
on tatami mats. The picture card for Sagami,
the 66th poet, has traces that show an attempt
to draw a tatami mat. This set is very rare and
precious, and others of this kind have not been
heard to exist.
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Hyakunin Isshu Karuta

The container box’s deep lid is painted in
black urushi (Japanese lacquer). The book has a
brow tape (sanada-himo). The center of the lid
has the Shippo-Hanabishi family crest. The cards
are kept in two packs with dark green sheets
of wrapping paper (fato) with a gold brocade of
peony flowers. The reader’s cards are gilt with
silver powder. Each of them has the kaminoku
brushed in sumi ink and the poet’s portrait
in color. The player’'s cards also have the
shimonoku written in sumi ink. The lining of the
cards is a silver color. There are 100 complete
pairs, including all the reader’s and player’s
cards. All the poets are shown seated on cloth-
edged fatami mats, illustrated in the Yamato
painting style.

Nine poets including Emperor Tenchi and
Juntoku-in are seated on ungen-beri tatami mats.
The 72nd poet, Yushi Naishinno-ke no Kii, and
the 89th, Shikishi Naishinno, are given ungen-beri
tatami mats, but this is a mistake. Almost all the
other poets are seated on non-edged tatami. The
writing style of the player’s cards is beautiful
and completely controlled.
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“Hahakigi” from Genji Monogatari
Hand-copied book attributed to Abutsuni

Abutsuni was a poetess in the Kamakura
period (1185-1333). Her birth date is unknown,
but it is said that she died in Kamakura in Koan
6 (1283). It is believed that the book on display is
the original book she hand-copied. This book had
been kept by the Kishu Tokugawa family, but
has been in the possession of Toyo University
Library since Showa 41 (1966). Other books of
the Genji Monogatari (The Tale of Genji) copied
by her have not been identified.

Abutsuni was a representative poetess in the
Kamakura period. She was a lover of Fujiwara
no Tameie, who was at that time the head of the
Miko-Hidari family. He was a court noble, poet,
and the second son of Fujiwara no Teika, and a
leading person in the study of poetry. After the
death of Tameie, Abutsuni quarreled with the
Fujiwara family over their son Reizei Tamesuke,
and brought the case to the Kamakura
government in Koan 2 (1279). The journal of her
travel from Kyoto to Kamakura is called lzayoi
Nikki.
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Amayadori

The title paper is deep blue and gold-gilded
with patterns of grasses and bamboos on a

background of gold haze. Amayadori 1, 2, and 3
are written on the title labels.

The content of the story is that a daughter of
Chief Counselor Azechi meets a vice councilor
when she takes shelter from a shower on the
Fifth Street in Kyoto, on her way back from
a pilgrimage to Hatsuse Kannon (the present
Hasedera Temple in Hase, Nara prefecture).
They have sexual relations and she gives birth
to a male child. The young lady later disappears,
but they happen to re-encounter each other, and
are formally married.

This tale contains many elements of courtly
tales, such as episodes of “shading from a
shower” and “encountering in the Court.” In
addition, this story can be read as a tale on
the religious effect of deities and Buddha, a
tale of courtesans and their loves, and a tale of
substituting babies. This is a thus a transitional
literary work in the progression from the
classical style to otogi-zoshi (books of tales with
illustrations published from the fourteenth to
sixteenth centuries).

Seven beautiful pictures illustrate Book 1,
there are seven in Book 2, and six in Book
3. They were originally in the Donald Hyde
Collection.
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Tsurezuregusa

The cover has ivy patterns in gold-lines on
the brown silk cloth. The title is Tsurezuregusa,
volumes 1 to 5. The page paper has gold-gilt
flower pictures. This version is in the lineage
of the Karasuma-bon. This version has all the
chapters (dan) from the introduction to chapter
243. Volume 1 contains 44 chapters, Volume 2
has 58, there are 48 in Volume 3, 55 in Volume 4,
and 38 in Volume 5.

The pictures are illustrated in the colorful and
lively Nara picture style. Each Volume has six
or seven illustrations, for a total of 35. The first
volume has an illustration across facing pages.
Other famous collections of Tsurezuregusa in
Nara picture versions are the Hosa-bunko (the
Hosa book collection) in six volumes, and the
Kanazawa-bunko and Senshu University Library
version in three volumes.
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Tsurezuregusa Chu
Hand-copied books attributed to Motoori
Norinaga

The book cover has a Manji-tsunagi-karaoshi
design of circled flower patterns on blush-marked
buttercup yellow paper. T'surezuregusa Chu,
Book 1 and Book 2 are written on the title labels
(uchitsukegaki), and Kashiragaki Tsurezuregusa
is written as the inner title. On the first pages of
both of the books there are the following seals:
Makino Bunko, Kingetsuanchinsyo, Koryo Bunko,
Shukusho-higa. On the concluding page, the text
says Shukusho-higa, Jishitu-bon, Koryo-sanjin.
Book 2 has the signature of Motoori Norinaga.

The word Kashiragaki (“with headnotes,”
notes and criticisms in the upper margin) on the
inner title means that this book is an annotation
of Tsurezuregusa (Essays in idleness, 1330)
written by Yoshida Kenko (1283-1352). Although
this book has the signature of Motoori Norinaga,
and the methodical handwriting is similar to
his handwriting in the Kojiki-den, we cannot
definitely say this book was written by his hand.

The composition of this book begins with the
genealogical table of the Urabe family (another
Yoshida family name), followed by the prelude,
and the first story (chapter) to the last with
respective annotations. The first book has 136
stories (chapters), and the second has 108, for a
total of 245 stories.
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The Wide Skirts around the Base of
the Hyakunin Isshu
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Genji Monogatari Karuta

These karuta (playing-cards, originally an
imported word from the Portuguese carta)
depend on the 54 stories of Genji Monogatari
(The Tale of Genji): there is one card for each
story. Each text card (reader’s card) has the title
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Yokai-gendan (A Study on Yokai)
Written by Enryo Inoue

Yokaigaku Zasshi (Journal of Yokai Studies)

Meishin to Shukyo (Superstition and
Religion)
Written by Enryo Inoue

These are books by Enryo Inoue on his
studies of Yokai.

Enryo wrote many books on delving into
Yokai (the study of monstrous beings and
superstitions). His investigations began with
the “Researches on Mysteries” in his student
days at Tokyo University. After graduation,
he established the Society for the Study of
Mysteries. He contributed essays and reports to
the Journal of the Society of Philology and others.
The first book was Yokai-gendan discussing
kokkuri phenomena (nodding, table-turning).

His studies of Yokai were first taught in
the classroom, and his lecture notes were
compiled into Transcripts of Lectures on Yokai.
In these researches he tried to systematize the
examination of Yokai into an independent branch
of scientific learning. Yokaigaku Zasshi (Journal
of Yokai Studies) is a magazine recompiled from
these Transcripts of Lectures on Yokai. They
are thought to have contributed to popularizing
Yokai studies.

In order to spread the knowledge of Yokai
among the general public, Enryo published
many more commercially-written books in
addition to the usually scholarly study of Yokai.
The book Superstition and Religion was written
in his last years, from his viewpoint that it was
necessary for the nation and its civilization to
discard poisonous superstitions and to cultivate
beliefs in proper religions. Enryo introduced
various superstitions that he had collected when
he visited the provinces, with easy explanations.
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The World of Literary Classics
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Yotoki no Soshi

The title is Yotoki-no-Soshi (Stories of Everyday
Life). The paper is gold-gilt with autumn grass
plants and bamboo. This emaki (picture scroll)
begins with annual events experienced by
the general public in the early modern period,
painted in an elegant style with much decoration.
There are the scenes of hanetsuki (Japanese
badminton with wooden rackets usually played
at New Year’s), hanami (picnics under the cherry
blossoms), taue (planting rice plants), jugoya
(celebrating the harvest moon), koyo (enjoying
colored leaves in autumn), and susu-harai (house-
cleaning performed to invite the deities of the
New Year, which was done on December 13 in
the Edo period). They are clearly illustrated.

This emaki focuses on learning rather than
storytelling. It was descended from previous
emaki that described annual events, the four
seasons, and famous scenic spots. The details
of the content are not known well. Describing
the annual events and manners and customs of
the mid-Edo period, this scroll is an interesting
document to help us understand the life of the
general public at the time.
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Tsurukame Soshi

Both the title labels have peeled off. The page
paper has patterns of gold-tinted autumnal
grasses as background decoration.

This is a happy-end story and a religious
story. The youngest daughter of Emperor
Seimu, named Sazare-Ishi (pebble stone),
deeply believed in Yakushi-nyorai (the healing
Buddha). She obtains an elixir of life by the
miraculous efficacy of her belief in the Buddha.
The Emperor believes in the Buddha on her
recommendation, and is able to live a long life.
This is a tale of miraculous virtue. Both the
first and second volumes celebrate a long life.
Tsurukame Soshi (Tale of the Crane and Turtle)
is found in the first volume of Tsurukame-
shochiku Monogatari (Crane, Turtle, Pine, and
Bamboo Tales). In Japan, these are animals and
plants that are symbols of long life, prosperity,
and happiness. This story is the same as that
of the Otogi-zoshi Sazare Ishi (Illustrated Tale
of Pebble Stone). Books 1 and 2, on display here,
have three pictures each. The pictures are finely
drawn.
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Chogonka

The cover paper is green silk fabric with
patterns of flowers and right-angle key shapes
woven with gold and red thread. Chogonka 1, 2,
and 3 are written on the title labels. Chogonka is
a long epic poem on the love between Emperor
Xuan Zong and the incredibly beautiful woman
Yang Kuei-fei (Yokihi in Japanese), written by
the famous Chinese poet Bai Juyi. This poem
was much loved and widely read or recited in
Japan.

The content of Chogonka on display, following
the story of the original, is the description
of her happy days at Hua Qing Gong (Kasei
Palace), her removal to Chengdu after the revolt
of An Lushan, and her hard life in adverse
circumstances, with explanatory notes.

This picture book is not the same as the
joruri narration The Tale of Yokihi published
during the Manji-Kanbun period (1658-1672), but
a reproduction in the Nara picture style. There
are four pictures in Book 1, six in Book 2, and
five in Book 3, for a total of 15.
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Kengaku Soshi (Dojoji Temple Ekotoba)

The history of Dojoji Temple is famous for the
tragic love story of a handsome monk named
Anchin and a passionate woman Kiyohime. On
a pilgrimage to the Kumano Shrines, Anchin
stays the night at an inn, where Kiyohime falls
in love with him. He repels her by promising
to return to her on his way back. He evades
her by taking a different road home. Realizing
she has been spurned, her love turns into a
deep burning hatred. She changes herself into a
giant snake and sets off in pursuit of the fleeing
priest. Anchin hides in the lowered temple bell
at Dojoji, but the serpent, sensing his presence,
coils around it and with the burning heat of her
body, incinerates him.

There is another version of the tale in which
the hero is named Kengaku. This story does not
focus so much on the religious aspect, but rather
on story-telling or narrative interest, like an
otogi-zoshi (illustrated story).

The story is that Kengaku, a monk of Mii-dera
Temple, spends a night with a millionaire’s daughter
in Enshu Hashimoto. He then goes back to
Hashimoto and stabs the girl, but she narrowly
escapes with her life. Later, when she is 16 years
old, she visits Kiyomizu-dera Temple in Kyoto
and falls in love with a monk, not knowing he
is Kengaku. She later realizes her strange fate.
Kengaku tries to renounce his worldly desire,
leaves her, and travels to the Kumano Shrines
to practice asceticism by standing under the
Nachi waterfall. The girl crosses the Hidaka
River, changing herself into a snake, and reaches
Dojoji Temple. She breaks the bell in which he
is hiding and Kkills him. She also kills herself in
the river.

The picture scroll on display is a faithful
imitation of a scroll originally owned by the
Sakai family (one volume). There are slight
differences in design, but the picture pattern is
almost the same.
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Shinkei Sanju-roku Kai Sen
Tllustrated by Taiso (Tsukioka) Yoshitoshi

These monster ukiyo-e are pictures of 36
selected Yokai (monstrous beings) that appeared
in a total of 36 folktales legends, dramas, and
so on. They are considered to be Yoshitoshi's
lifework. The literal translation of Shinsen Sanju-
roku Kai Sen would be Selection of Thirty-Six
Monsters Newly Figured. This work was made in
the fashion of the revival of classics in the Meiji
period.

Yoshitoshi (1839-1892), an ukiyo-e illustrator,
became a pupil of Utagawa Kuniyoshi and
received the penname Yoshitoshi. His old family
name was Yoshioka, and he was renamed
Tsukioka when he was adopted by the Tsukioka
family. He is known by the name Tsukioka
Yoshitoshi. Taiso is another penname of his,
which he used after Meiji 6 (1873). The work on
display is a precious and superb article painted
in the period of his maturity. There are 37
sheets including one catalogue.
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Ehon Hyaku Monogatari (Tosanjin Yawa)
Written by Tosanjin, and illustrated by
Takehara Shunsen

This book contains narrative explanations
and colored illustrations of 44 ghost tales from
the first story, “Hakuzasu,” to the forty-fourth,
“Maikubi.” This is a representative picture book
of ghost stories from the end of the Edo period.
The book on display is a second edition with a
title label printed in red sumi ink.
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Yaso-Kidan
Written by Kosai Ishikawa

Yaso Kidan, (Tales of Demons in the Night),
was written by Kosai Ishikawa(1833-1918). He
was a poet, a scholar of Chinese classics, and a
painter. This book is written in kanji characters
based on Chinese grammar. The introduction

indicates that it is a storybook influenced by
the Chinese Hakuwa (vernacular) novels as well
as modern stories. The authors of such stories,
including Ishikawa, had a large stock of sources
of demons and mysterious tales. This book is a
morality novel borrowing its motif from Ryosai-
shii.
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Kyosai Hyakki Gadan
Illustrated by Kyosai Kawanabe

The first edition was published in Meiji 20
(1889). The book on display is a book printed
from an Okawaya Sadakichi edition in Meiji 25
(1895). The illustrator, Kyosai Kawanabe, was
an ukiyo-e illustrator representative of the early
Meiji period. This is a Hyakki-Yagyo Zu based
on the traditional Hyakki-Yagyo Zu (Pictures of
a Hundred Roaming Demons). The distinctive
feature of this book is that it has several scenes
that remind readers of the popularity of the
hyaku monogatari asobi, which was frequently
enjoyed in the early Meiji period. This book has
the same prelude written by Tozanshi that was
given to the first version. The pictures are richly
colored ukiyo-e, which is a feature of the early
Meiji period.

The hyaku monogatari asobi is a storytelling
game enjoyed among groups of people. It
was played in a dark room with one hundred
lit candles. Each member of the group told
one story and put out one candle with a
breath. When all one hundred candles were
extinguished, the room became pitch-dark. Then
the door to the spirit world would open, and the
players would be able to meet with spirits.
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Minamoto no Yorimitsuko no Yakata ni
Tsuchigumo no Yokai o nasu Zu
Painted by Ichiyusai Utagawa Kuniyoshi

This is a satirical drawing by Ichiyusai
(Utagawa) Kuniyoshi. This picture is a
satirical caricature of the Tenpo Reform (1830-
1844) conducted by the chief councilor of the
Tokugawa government, Mizuno Tadakuni, in the
latter part of the Edo period. It was a political
and financial reform, in which public morals
were strictly controlled and luxury was banned,
to which the general public was strongly
opposed.

The era and stages of this caricature are
those of the Tale of Shuten Doji. The shogun
Tokugawa Ieyoshi is put in the place of
Minamoto no Yorimitsu, and Mizuno and other
councilors are in the place of the “Big Four”
(the four chief subjects of Yorimitsu). In a bold
composition, the picture depicts the statesmen
indulging in pleasure and the general public
living in poverty. The good characters in the
original tale are depicted as characters that
should be criticized, and this reversal is an
example of Kuniyoshi’s critical spirit. This is one
of his representative works.
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Mukashi-banashi Shitakirisuzume
Tllustrated by Utagawa Yoshimori

Here we have a caricature or parody using the
motif of the legend “The Tongue-Cut Sparrow,”
which has become popular since the Edo period.
These pictures describe the battle between
sparrows and a monster. Sparrows in the form

of soldiers fly up from a Tsuzura opened by a
beneficent old man, while a monster appears
from a Tsuzura opened by a maleficent old man.
The sparrows slay the monster. A Tsuzura is a
basket made of woven vines.

The figures and expressions of the two old
men are realistically drawn in color, but the
battle of the sparrow army against the monster
is in painted in black and white with sumi
ink. This contrast seems to be modeled on the
painting of Kuniyoshi's Minamoto no Yorimitsuko
no Yakata ni Tsuchigumo no Yokai o nasu Zu,
published in 1843.
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Ino Bukkai Roku

This emaki (picture scroll) contains 50 stories
of what was actually experienced by Ino Budayu
(childhood name, Heitaro) along with paintings of
Yokai he met in the thirty days of July in Kan'en
2 (1749) at the age of sixteen. He was a retainer
of the Bingo Miyoshi han (the feudal domain
including the present Miyoshi city in Hiroshima
prefecture).

This is a heroic story of Heitaro slaying
monsters. This emaki is one of several extant
pieces, some of which have an introduction
written by the scholar of Japanese classics
Hirata Atsutane (1776-1843).

The emaki on display is of good quality. Daily
provincial samurai life in the Edo period is
illustrated in detail in bright colors.
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Bakemono no Konrei
Illustrated by Seisei Kyosai

Bakemono no Konrei (The Marriage of
Hobgoblins) is a colorful emaki (picture scroll)
describing all the aspects of a Japanese
wedding ceremony with hobgoblins as the
bride, groom, and guests. They are illustrated
in such a charming manner that this emaki
can be appreciated with visual interest. It is a
humorous, fun picture scroll with elements of
caricature rather than a serious ghost picture
scroll. This emaki seems to have been made
with reference to Tsukumogami Emaki, Hyakki-
Yagyo Emaki, and Konrei Emaki. There is no
evidence to show the author is Seisei Kyosai
except for the signature of his name on the case-
box of this emaki If this signature is accurate, it
would indicate that he was the painter Kyosai
Kawanabe (1831-1889), who was actively involved
in emaki illustration in the years from the end
of the Edo period to the Meiji period. He was
the author of Kyosai Hyakki Gadan, a version
of Hyakki-Yagyo Emaki, and thus he could be
the same person who illustrated Bakemono no
Konrer.

2-39

[ AQONGIECD)

B W1%  18.3%x577.5cm

BB (R F S D I, 1812?-1887?) /1
WIIR9E (1876) AL

13§ 8L O — M DAZEW O —Fi T HAD
HiHEREIIA M=) —2E) R DA M=) =%
FRWALL TR 72/ SO & 72/ 5W o
A2 b bl I 2L o7 o L
SR A S B A O W R T AL 3L
TaHDHH B H N E L FI AV IRD
KAFR T E LTl i SC 22 R BLRR M 2k 72
KHHEE % FRL TV 50 IR 204 (1887) &
STV Do (WAh7Z) I3,

Ubakui

Stories and illustrations by Yamazawa Yohei

This is one of Yamazawa Yohei's emaki
works. It is an elegant small-sized emaki. He
borrowed the story of this emaki from an old
Japanese story, and described it with narration
and pictures. The story depends on that of
Kachi-kachi Yama (read among children even
today). Yamazawa (1812?7-1887?) was a painter
and a retainer of the Kishu clan. He was active
in painting from the end of the Edo period into
the early Meiji period. He studied painting from
Endo Hirozane, and became a Yamato-e painter
belonging to the Sumiyoshi school. He left many
Yamato-e works, which borrowed their themes
from literary classics and legends.
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a yasha (an enchantress) to gain revenge on her
clan’s enemies.

The first version was published in Bunka 3
(1806), the second in Kaei 2 (1849), and the third
in Man'en 1 (1860).
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Tokaido Yotsuya Kaidan
Tllustrated by Utagawa Toyokuni the 3rd

These pictures describe the kabuki characters
Tamiya Iemon played by Kataoka Nizaemon, and
Oiwa and Kohei (a dual role) played by Bando
Hikosaburo. Oiwa and Kohei (a young man) are
killed by Oiwa’s husband Iemon because he
wants to marry another girl from a rich family,
after he gives her poison to make her face ugly.

He throws their corpses into a river, attached
to either side of a wooden door (toita). He lies
and says that they killed themselves because
they had committed adultery.

Tokaido Yotsuya Kaidan is a revenge tragedy,
the most important work of Tsuruya Nanboku
the 4th. It was first staged at Nakamura-za
in Edo city in Bunsei 8 (1825), and repeatedly
played afterwards. It is well known that many
ukiyo-e took their subject matter from this
kabuki play. Most of the ukiyo-e took their
motifs from the famous foita-gaeshi (the scene of
turning over the foita). When he turns over the
toita to which Oiwa is attached, Kohei appears
stuck on the back. They have turned into angry
ghosts that try to revenge themselves on him.

In this picture, the author adopts a device
from this book. You can see the back of the toita
by turning the part with the toifa in the picture.
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Hyakki-Yagyo Zu
Tllustrated by Shusai

This emaki (picture scroll) is made up of a
series of six sheets of pictures, but the left three
sheets are missing. On the upper end of the
picture is a comment on the good use of this
Hyaki-Yagyo-zu (Picture of One Hundred Demons
Prowling in the Night). The outline of the
statement is as follows. “The retired Emperor
Toba had a brain problem. Once, he had a dream
in which many demons and monsters that had
changed themselves from or into humans, birds,
animals, fish, and insects were fooling around.
After waking up, he found that his serious
disease had disappeared. The Emperor was very
much pleased, and had his dream illustrated by
a painter. He left it to the people as a token of
happiness. If you keeps this picture with you,
you can be protected from misfortune and obtain
prosperity for your family and your fortune.
=+ This emaki-e is a form of arranged version
of the original Hyakki-Yagyo-zu. Shusai was an
illustrator in the style of Kawanabe Kyosai. He
was an illustrator active toward the end of the
Edo period (the Keio period, 1865-1867).
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Jigoku-e
Illustrated by Ichiyusai Utagawa Kuniyoshi

Jigoku-e (Illustration of Hell) describes all the
worlds of hell. The composition of the picture is
dynamic. We see Enma-daio (Great King Enma)
in the center, surrounded by his subjects and
demons, and the dead prostrating themselves
before the king or being tortured in various
ways by demons. There are also scenes of
Sanzu-no-kawa and Sai-no-kawara (the river
between our world and the other world and its
riverside) in the picture.

The coloring is symbolic, with colored
illustrations on a black background symbolizing
the world of hell. Ostensibly, this is a depiction
of pitiful scenes of hell, but we can take this
picture as a caricature, which satirizes the real
life of the public who were tortured under the
oppressive regime of the latter Edo period.
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Fukuhara-densha Kaii no Zu
Tllustrated by Hakusanjin Katsushika Hokui

This is a caricature of the transfer of the
Capital from Heian to Fukuhara by Taira no
Kiyomori. The two colored pictures illustrate
Kiyomori, and people from the Heike family.
We can see Gio, loved by Kiyomori, and her
younger sister Gijo in a palace building. Another
illustrates a garden full of skeletons and a huge
skeleton in front of them in black and white,
with a color-painted brave bushi soldier clad in
armor standing on the huge skeleton.

The contrasts of colors and the movements
and expressions of the people are impressively
depicted. This masterpiece reflects the world
of The Tale of Heike and the social conditions
of the Edo society in which this work was
produced. The illustrator, Katsushika Hokui, was
a representative painter of genre pictures in
the years from the end of the Edo period to the
beginning of the Meiji period.

2-34

FERIR PR AR 2 X

(RTHRNEIPVHL) HDT)
FHFMASIMOBE (3F)  4734.8%24.2, H134.9%x24.1,
7£34.9x24.1cm

TERALE (1857) Fil

HINEE (D7D LT D5, 1826-1869) i

e B Bl 2 8 28 B (AR THEBERR) 7%, 1 39
L EIZEDfF IR ORI (R T &3 AR
B o HEWE D gL BV O HI T
EAIB IR E B HL 3R R O 1 AR AL AT
TTW 2o SRR O BN 23R 572
IREW 7Ly Y OFMAEL) - A0 —FTH
%o RAFIRED D TRIFTH D,

Yasunari Yokai Chobuku no Zu
Illustrated by Utagawa Shigenobu

These are pictures illustrating the scene of
onmyoji (fortune-teller) Abe no Yasunari praying
down the spirit of Tamamonomae, who changed
herself into a fox with nine tails and possessed
her lover, the retired Emperor Toba. Three
pictures depict the standing figure of Yasunari
and the figure of the fox. It is an example
of the series of Yokai emaki (picture scrolls),
which borrowed their motifs from short stories
published in the Muromachi period (1392-1573).
The condition of this emaki is very good.
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Saiyu-shinsen

This long novel known as Sazyu-ki in Japanese,
Hsiyu Chi in Chinese, or The Journey to the
West in English, was published in 1592; Saiyu-
shinsen is an abbreviated version. Shinsen means
“true abbreviation.” The version of Koki 33
(1694) is the best known. Most of today’s printed
versions in Japan depend on this version. Hsiyu
Chi was introduced to Japan in the first half of
the Edo period. A Japanese version and picture
books were published, attracting people who
wanted to become more highly cultured. As a
result this novel had a great influence on the
birth of yomihon (a type of popular literature)
in the early modern period (in the Edo period).
The books on display are the originals, imported
from China, which have been preserved as they
originally appeared.
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Ryosai-shii Hyochu

Ryosai-shii is a collection of short stories
written by Ho Shorei (Pu Song Ling in Chinese)
in Qing dynasty China. It is a book of mysterious
stories concerned with supernatural beings,
ghosts, and monsters. It was made around 1679.
It was only available in handwritten copies at
first, and finally published in 1776. The book
compiles 431 tales in 16 volumes. Ryosai was
the author’s pen name, named after his study
room. The book on display is an annotated book
of Ryosai-shii reviewed by Wang Shi Zheng and
notes by Lu Zhan En. Judging from the year of
publication printed on the final page of this book,
the annotations were made form a manuscript
copy of Ryosai-shii before it was published.
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Kinsei Hyaku Monogatari

The yellow cardboard cover bears the title
Kinsei Hyaku Monogatari (One Hundred Stories
of Recent Times) written in sumi ink. Both
the first and second volumes have 50 tales
each of ghosts and grotesque beings along

with illustrations (some of them in color). The
foreword to this book says, “Today, on June 1,
I am writing the manuscript of this book at my
leisure. Into a book with the title of Kinse: Hyaku
Monogatari, 1 shall compile good things or bad,
and tales grotesque or mysterious, which are
now happening in the city of Edo, because they
are all true.” This indicates that this book was
also influenced by the fashion for compilations of
one hundred tales.
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Taihei Hyaku Monogatari
Compiled by Sugao-dojin Echu-koji

In the Edo period, there was a vogue for
compiling books with one hundred stories. This
Hyaku Monogatari (Hundred Stories) is one of
these. The author collected one hundred stories
of ghosts and the mysterious. This book has a
preface written by “Shichu-sanjin Yusa” (“idle
city man Yusa”).
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Shiryo Gedatsu Monogatari

This is a kana-zoshi. There is a comment on
the source of the story in the book. A monk
called Zanju heard from Saint Yuten Shonin and
villagers about an incident involving a vengeful
ghost in Hanyu village, Okada-gun, Shimousa
(the present Joso city in Ibaraki prefecture)
in Kanbun 12 (1672). Kiku, the daughter of a
peasant named Yoemon, became possessed by
a ghost, which said it was the vengeful ghost of
his former wife Kasane, claiming to have been
killed by her husband. Ghost-possessed Kiku tells
of how she has suffered in the world of the dead.
Yoemon tried a number of ways to remove the
ghost from Kiku and console Kasane's soul, and
finally sought religious help from Yuten Shonin.
Kasane was able to emancipate herself from
worldly attachments via Yuten Shonin’s religious
power.

This story is the original source of the rakugo
(comic story) Shinkei Kasanegafuchi made
by Sanyutei Encho, and also of kabuki, joruri
narration, and novels. Shiryo Gedatsu Monogatari
(the story of the emancipation of the spirit of a
dead person) is a prototypical Kasane’s story.
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Azuma-miyage Utsushie Kaidan
Foreword written by Kuraku Sanjin

This book has the inner title Kasanegafuchi
Koi-no-shigarami, and mounts several frontispieces
of color portraits of kabuki actors in the
costumes of the main characters in that drama.
The text copies the same lines from the kabuki
stage, but is designed as reading material.

The Kabuki Chronology records that this play
was first performed in Osaka in July of Koka 3
(1846). This book seems to have been published
soon after the stage performance. The book on
display is somewhat worn, but the cover picture
and frontispieces are still beautiful.
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Uto Yasukata Chugi-den
Written by Santo Kyoden, and illustrated by
Utagawa Toyokuni

This book has a foreword written by Santo
Kyoden in October of Bunka 2 (1805). Beautiful
depictions of places famed in poetry and the
names of local specialties in the Mutsu provinces
(the present Tohoku region) appear in this
book. The book opens with Uto Tori-no-Kosho
(Study of Uto Birds), which shows his inclination
towards the study of historical artifacts and
documents. The text narrates the faithfulness
of Jiro Yasukata, a son of Rokuro Kintsura, and
his fight with Taki-yasha-hime (a female demon).
Rokuro Kintsura is a vassal of the mid-Heian
period warlord Taira no Masakado. The legend
says that Taki-yasha-hime was a daughter of
Masakado, and that she was his only surviving
family member, the rest of whom were all killed
in the battle of Tenkei. She changed herself into



very active, covering sea animals, birds and
beasts, plants, and so on. The Hyakucho-zu
(Pictures of One Hundred Birds) on display is
devoted to birds, which are illustrated in an
extremely vivid and colorful fashion, with near-
photographic realism. This book could play a
satisfactory role as a reference book.
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Rokumotsu-shinshi
Translated and annotated by Otsuki Gentaku
Revised by Sugita Hakugen

This is a natural history book. Rokumotsu
refers to six kinds of medicine. Medical study
in Japan began with imported knowledge of the
Chinese medicinal use of plants, and its study
became popular in the 1700s. It underwent
remarkable development as natural history
from the mid-Edo period, and there were many
books published in this field of study. This book
on display refers not only to plants but also to
a mermaid. The mixture of science and folklore
was a feature of study at that time. Rokumotsu-
shinshi and Tkkaku-sanko are assumed to have
been sold as a set. Kimura Kenkado paper is
used for the page paper.
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Tkkaku-sanko
Written by Kimura Kokyo

Kimura Kokyo had an apprentice named
Kimura Kenkado. He was a literary man in
the mid-Edo period, and he became very
knowledgeable through the influence of
interactions with scholars and members of
Daimyo families (the families of feudal lords).
Tkkaku-sanko is kind of natural history book,
and has prefaces written by Otsuki Gentaku in
Tenmei 6 (1786) and by Katsuragawa Hoshu in
Tenmei 7 (1787).

It is a good resource for understanding the
world-view of the time, and how imported Dutch
academic books were translated. The cover
paper is dark-brown cardboard, and the page
paper is Kimura Kenkado letter paper. Judging
from the kinds of paper, Tkkaku-sanko and
Rokumotsu-shinshi were sold as a set.
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Ologi Boko
Written by Asai Ryoi

This is a kana-zoshi (a book of takes book
written in kana, the Japanese syllabic scripts).
The first printing of this book was in Kanbun
6 (1666). It is a book of short stories book
containing 68 episodes. Most of them are
romantic, supernatural stories, and some are
mysterious tales. It borrows the narrative form
of novels from the vernacular Chinese, mainly
from Sento Shinwa and Sento Yowa. Otogi Boko
is almost the same as the original in terms of
character setting and plot development. This is
the representative supernatural novel of early
modern Japanese literature. The book on display
is a second edition published in the latter part of
the early modern period.
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Saikaku Shokoku Banashi
Written by Ihara Saikaku

The book cover is the original dark brown cloth
with a coiled dragon and clouds. The book title is
E-iri Saikaku Shokoku Banashi (Saikaku’s Stories
of the Provinces, with Pictures), and its catalogue
title is Kinnen Shokoku Banashi/Ogeba. The
set of five books on display is part of Saikaku's

stories in the realistic genre. Each of them has
seven chapters, and there is a total of 35 tales.
These are early stories written by Saikaku,

who was a leading figure in townspeople’s culture
in early modern times. His shrewd observation
of people and his outlook on fiction are clearly
expressed in this phrase in his preface: “Human
beings are apparitions themselves. These stories
in this book are stories on what does not exist
in the world.” The Dictionary of IThara Saikaku
states, “this phrase shows the starting point of
Saikaku's stories.”
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Sento Shinwa Kuge
Written by Kuyu, corrected by Soshu, and
annotated by Suikoshi

This is a annotation of Sento Shinwa (Sento
New Stories), a collection of supernatural
accounts written by Kuyu in Ming dynasty
China, probably in 1378, because this book
includes his preface with the date Hong Moo
11 (1378). Four volumes containing 21 stories
remain. Following this book, Sento Yowa (Other
Sento Stories) was collected in five volumes by
Ri Zhen during the same dynasty.

Sento Shinwa Kuge (The Annotation of Sento
Shinwa) was published in two volumes in the
Korean Ri dynasty, in the mid-sixteenth century.
This book seems to have been introduced
to Japan in an earlier period, but its main
introduction to Japan was after the appearance
of Sento Shinwa Kuge, which was printed in
old-style printing type and plates. Versions
exist that were printed in the Keicho (1596-
1615), Genna (1615-1642), and Keian (1648-1652)
periods. The version on display was printed
from the Keian period plates. Sento Shinwa Kuge
is presumed to have had a significant effect
on Asai Ryoi's Otogi Boko and Ueda Akinari's
Ugestu Monogatart.
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(picture scroll) on display includes nine pictures,
with three in each volume.
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Rashomon

The cover paper is greenish brown silk cloth
with patterns of tinted autumnal leaves, gentian,
chrysanthemum, and others. Rashomon Book 1
and Book 2 are written on the title labels. The
brush-written title of Book 1 is obscure.

Minamoto no Yorimitsu kills a fierce deity
at Oeyama with Fujiwara no Yasumasa. After
that, Watanabe no Tsuna is told by Yasumasa
that a subject (a bull demon) of the slain deity
at Oeyama escaped the battle and occupied the
Rashomon gate in the capital Kyoto. He succeeds
in killing the demon with the sword entrusted
to him by Yorimitsu. Later, the two swords of
Yorimitsu and Yasumasa are inherited by the
Genji family, and they can conquer enemies
of the Imperial family with the swords, after
which the Imperial nation becomes prosperous.
Rashomon is a tale of heroism, a tale of demon
conquest, and a tale of sacred swords, which
later show their scared power in the Genji
swords. The legend of the scared swords
appears in Heike Monogatari and Taihei-ki. Each
of the books on display contains five pictures.
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Okoze

This is a small picture scroll with a paper
height of 17.0 cm. The cover paper is greenish

brown silk cloth with gold edged ivy patterns.
“Okose” is written on the title paper. The page
paper is gold paper with water grasses as a
background decoration.

The content is a love story between a
mountain deity and a stonefish princess. On
a warm spring day, a deity strays out to a
beach, and falls in love with Princess Okoze,
who is playing there. He sends an otter as his
messenger to her with his proposal letter. She
goes into mountains to avoid an octopus-monk
who also woos her. She meets the deity on the
way to her home, and they are happily united in
marriage.

This is a love story between different kinds of
species. This story was based on the folktale “The
Mountain Deity who Likes Okoze (Stonefish).” It
is a parody of a Heian period tale, with quotation
of poems and phrases from Ise Monogatari and
Kokin Waka Shu. The five pictures were painted
in the delicate Nara picture style.
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Roaming Ghosts and Monsters
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During the Edo period, with the rapid
development of the city of Edo (now
Tokyo), merchant class culture came
into bloom, and people read tales of the
monstrous, imagined the figures of ghosts
and monsters, enjoyed plays of ghost
stories, and got together night after night
to whisper “one hundred tales” of ghosts
and phantoms (this custom is called hyaku
monogatari asobi). Through frequent
contact with various depictions of the
monstrous and the otherworldly, these
mysterious elements figured themselves
into tales of the mysterious; this became
established as the entertainment of the
population, and imprinted the folktales of
superstitions and popular beliefs in the
minds of the people.

We hope you enjoy this “Yokai culture,”
and imagine what it was that induced
Enryo Inoue to tackle this special subject
with roots in the Edo period that continued
on into the Meiji period, when Japan was
steering toward modernization.
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Yokai Emaki

This scroll includes 47 kinds of Yokai
(monstrous beings). They are large-sized color
illustrations. Each picture has the name of the
Yokai above and to the right of the picture,
brushed in sumi ink. The names are written in
Chinese characters with phonetic transcriptions
in the kana syllabary at the side. The beginning
of this emaki is gorgeous because it is made
of damask with patterns of chrysanthemum
flowers drawn with gold lines, but the text paper
is simple with no decoration. It is presumed to
have been made in the first half of the 1700s, so
this emaki may have been intended as a kind of
natural history picture book.
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Kaibutsu Zukan
Tllustrated by Miyagawa Shunsui

This is an emaki (picture scroll) of Yokai that
were well known to people in the Edo period.
The paintings are vivid and precise. Many plant
and animal reference books were made all over
Japan in the mid-1700s, which indicates that a
great craving for learning and knowledge had
arisen. This Kaibutsu Zukan (Pictorial Reference
Book of Yokai) is one of the books made in this
movement at that time. Miyagawa Shunsui
was an ukiyo-e illustrator and a pupil of ukiyo-e
illustrator Katsukawa Shunsho, who was the
leading figure in ukiyo-e in the middle and later
years of the 1700s.
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Hyakucho-zu

During the Edo period, in the 1700s, the
publishing of illustrated reference books was



Shugai-sho

This book is an encyclopedia, and is also
called Shugai-ryakuyo-sho or Ryakuyosho. The
original was made in the mid-Kamakura period
(this period continued for 148 years from 1185).
The book that now remains is thought to be an
edition revised and enlarged by Toin Kinkata
around Rekio4 (1341). The encyclopedia contains
items of annual events at first, followed by
mainly manners and customs, various official
posts at the palace, and yearly events that were
necessary in aristocratic circles. In addition to
these, blueprints of houses and maps are also
collected in the book. This book is divided into
99 sections over three volumes. The first volume
has 35 sections, the second 25, and the third 39.

In and after the Heian period, the idea of
hyakki (one hundred demons) was widely
believed in aristocratic circles. This book
writes that the days of the Chinese zodiac
when demons roam are ne-no-hi (day of the
rat) in January, uma-no-hi (day of the horse) in
February, mi-no-hi (day of the serpent) in March,
inu-no-hi (day of the dog) in April, hitsuji-no-hi
(day of the sheep) in May, and fatsu-no-hi (day
of the dragon) in June. People were prohibited
from going out at night on these days, because
they would die if they met up with the demons.
There is an additional comment that one can
escape death if one casts a specific spell on the
demons.

2 BzHobIRRE
The Appearance of Apparitions
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In the Muromachi period (1392-1573),
the figures of Yokai frequently appeared in
pictures. Many literary works were narrated
with pictures of personified beings, animals,
and monsters. The Hyakki-yagyo Emaki
can be said to be representative of this
period. The Nara-e hon (picture books with
Nara picture style illustrations), popular in
the later Muromachi period and the early
Edo period (the sixteenth and seventeenth
centuries), decorated the Otogi-zoshi (short
stories) based on old tales and legends
with magnificent illustrations. We can see
in these picture books how members of
the elite gave figures to the mysterious,
and how storytelling was formalized and
popularized.
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Hyakki-Yagyo no Zu

This emaki (picture scroll) is decorated with
small gold flyleaves. The text paper is Torinoko
paper. The pictures appear to have been painted
by a professional illustrator. The condition of this
emaki is quite good. It resembles an imitation
of the Hyakki-Yagyo Emaki in the Sinjuan
collection in Kyoto. It is very similar to the
Hyakki-no-Zu introduced in an extra issue of the
magazine Taiyo published by Heibonsya Co. Ltd.
in July 2010. (It is a one scroll of emaki attributed
to Tosa Yoshimitsu in the mid-Edo period. The
sentence is quoted from the explanation in this
book).
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Hyakki-Yagyo Emakimono

Hyakki-Yagyo Emaki appeared in the
Edo period copying the idea of the Sinjuan
Hyakki-Yagyo Emaki, made in the sixteenth
century. The emaki (picture scroll) on display
is an example of this kind. In this color emaki,
tsukumogami (spirits of old objects) and other
things are illustrated rather comically in bold
and unaffected brushstrokes. It indicates the
culture of Yokai (the monstrous, including ghosts
and devils) that was popular among people in the
early modern period. This emaki is somewhat
damaged, which means it was likely enjoyed and
handled by many people.
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Shuten Doji Emaki

The title label reads Shuten Doji Emaki
(Picture-Scrolls of the Legend of Shuten Doji),
volumes 1 to 5. The title of volume 2 is obscure.
This is a monster-slayer or warrior legend of
the “big four” samurai including Minamoto no
Yorimitsu (948-1021) as the main hero. The story
is about them exterminating the demons living
in the Mount Oe. Doji’'s weapon is different
between the earlier and the later versions: the
weapon changes from a flute to an iron cane and
finally to a hatchet in the respective versions.

Emaki (picture scrolls) on this legend are
classified into two lineages, Mount Oe version
or Mount Ibuki version, according to the place
where demons live.

The emaki on display is thought to be a
Mount Oe version, but a variant. This is because
the story tells that the “big four” can conquer
the demons not with the spiritual help of a deity
or Buddha, but because they themselves are
manifestations of a real deity or Buddha. Each
volume has four or eight beautiful large-sized
pictures, and 26 pictures in total.
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ITbuki Doji

The title labels are marked Ibuki Toshi 1,
2, and 3. The page paper is gold paper with
autumn plants as a background decoration.

The content is the first part of The Life of
Shuten Doji (the king of the demons). The boy is
a god-sent child of Ibuki Daimyojin (Great Deity
Ibuki) in the country of Omi. Ibuki Yasaburo
pays frequent visits to the daughter of a rich
man, and they have a male child between them.
The baby is intelligent enough to speak words
soon after his birth. His family and the local
villagers are so afraid of what he will do when
he grows up that they desert him in Mount
Ibuki. He grows up by licking dew from grass
and weeds. In due course, he escapes from
Mount Ibuki to Mount Hiei, and finally reaches
Mount Oe, where he lives in splendor. There
are a number of stories told about his growth,
and different tales offer different stories of his
birth: that his father was a snake, that his birth
was mysterious and unknown, or that he was
an abandoned child in the mountains. The emaki
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Amewakamiko

This is an Otogi-zoshi (a short-story book with
beautiful illustrations), or Tanabata Zoshi. This
book is a story tracing the origins of Tanabata
(the Star Festival, celebrated on July 7). A deity
named Amenowakahiko, who appears in the
oldest Japanese history books the Kojiki and
Nihonshoki (which relate Japanese myths and
ancient history, and which were compiled in
the Nara period, 710-794) also appeared in the
Heian period in Utsuho-Monogatari under the
name Amewakamiko. Otogi-zoshi in medieval
Japan described the heavens and deities, and
supernatural beings. Later, these Otogi-zoshi
transformed into stories with elements of ghosts
and demons, which were popular in the Edo
period.

In the first book of this edition of
Amewakamiko, a rich man’s third daughter is
offered to a giant serpent as a human sacrifice.
The serpent orders her to cut open its own
head, and a cute baby appears in it (his name is
Amewakamiko). He becomes engaged to marry
her.

In the second book, the princess goes up to
heaven to search for the prince, who has gone
back to heaven, and to meet him.

In the third book, a fierce deity torments her
by repeatedly imposing unreasonable demands
upon her. She conquers all difficulties, and is
allowed to meet her fiancé once a year. This is
the origin of Tanabata.
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Nihon Ryoiki
Selected by Kyokai

This book collects tales of karmic retribution
(in-ga-o-ho) and the miraculous effects of
Buddha from the Heian period by Kyokai, who
was a monk of Yakushi-ji Temple in Nara. It
collects tales of karmic retribution (in-ga-o0-ho)
and the miraculous effects of Buddha from the
reign of Emperor Yuryaku in ancient times
(approximately 471) to the reign of Emperor
Saga in the early Heian period. Tales of reward
or punishment for one’s past behavior have long
been used in Buddhism. There are a total of
116 tales in chronological sequence. This book
was a great influence on Sanpo Ekotoba and
Konjaku Monogatari-Shu, both of which are also
collections of Buddhist anecdotes, edited by
Minamoto no Tamenori in 984.

The book on display is the first of the three
volumes, which were woodblock printed in
Shotoku 4 (1714).
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Ise Monogatari

Ise Monogatari (The Tales of Ise) is a book
of utamonogatari including 125 chapters.
Utamonogatari is a Japanese narrative genre:
short tales centering on poems, dating from the
Heian period. The main protagonist is Ariwara
no Narihira (825-880). The sixth chapter narrates
the following story. A man run away with a girl,
and when they came to the Akuta River, he was
caught in a thunderstorm at night. He put her
in a warehouse, and she was eaten by a demon
that was living inside.

The book on display is an extravagant, elegant
copy made in the early modern period.

The cover is gold gilt, the flyleaf with
background pictures on gold paper, and the
page paper is designed with gold background
pictures. According to the end-script, this book
is in the same lineage as the hand-copied edition
made by Hosokawa Yusai in Keicho 4 (1599).
This book has the same incorrect characters
and the same missing pages that are found in
the book that was hand-copied by Yusai himself
in Keicho 4, which is in the possession of Toyo
University Library.
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Konjaku Monogatari

Konjaku Monogatari (Tales of Times Present
and Times Past) is an enormous collection of
narratives edited in the second half of the Heian
period (in the twelfth century). It includes more

than 1,000 tales of Japan, China, and India, which
are divided into three sections according to the
countries, and runs to 31 volumes in total. It was
much influenced by the preceding Nihon Ryoiki
and Sanpo Ekotoba. 1t is thought that the editor
of Konjaku Monogatari collected tales from those
that were popular among the people of his time.

The book on display is the section on Japan
from among the three sections.

27
FHTEPIE GLLedvbonzzn)
#e# 15%510  23.0x16.0cm
JiH24F (1659) F ARAIAEAL

WAIR197 2§ MBI OB Ko
A4 DHAR A AT AT LD
HBDRKLDECIF |22 TW B DN
o

FLBEROEPS[H RO B H R
RHEATL T 7z [ HREAT N3 RO
R T T 2 RLIKBEOI I, BLY
WODITHEER L) S DB T 2H R [V
AP (ZH7ZALED) I T4 5 aEdk]) TR$E)
FL PR ENDH, ZOROEBREIIRE
FEN TRV AT RIOLITHIZIE. H215
TP EEORIRFTHDO ROERIIM
Eo7FENHY ZNODFERD DY IS
RSN TWD,

Ujishui Monogatari

These books contain 197 tales and 34
illustrations. There are some misprints and
missing characters, but the preface is complete.

In and after Heian period times, the idea of

hyakki (one hundred demons) was popular in
aristocratic circles. Hyakki-yagyo means the
roaming and marching of demons and goblins in
swarms in the midnight streets.
The tales of these apparitions are adapted in
Godan-sho, Konjaku Monogatari-shu, Okagami,
and others, but they give little description of
the figures of the apparitions. The seventeenth
tale in this collection narrates a story about a
trainee monk encountering hundreds of demons
and goblins at Ryusenji Temple in Settsu. The
author describes their figures quite clearly.
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The History of the Empire of Japan

To widely inform the outside world about
the history of Japan, this book was published
to coincide with the Chicago World Expo in
Meiji 26 (1893). It was edited by Kuwasaburo
Takatsu, Sanji Mikami and Ryo Isoda, annotated
by Yasutsugu Shigeno, and proofread by Wataru
Hoshino. The English version was written by
Captain Francis Brinkley of the Japan Mail, Ltd.

This history book begins with the myth of
the deities Izanagi and Izanami, and follows
Japanese history up to the national reform in the
Meiji period. There are various colored pictures
in this book. The facing pages illustrate a picnic
under the cherry blossoms at Asukayama in the
Edo period. The Japanese version of this book
was published as “Nihon rekishi kyokasho” in
the following year.
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Chapter 2

Enryo Inoue, The Master of
the Mysterious Arbor:
Abolishing Superstitions
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The History of theTetsugakudo Bunko (the
Tetsugakudo Collection)

The Tetsugakudo Bunko is the collection

of books of the library opened to the public in
Taisho 5 (1916) in the precincts of Tetsugakudo.
Enryo Inoue, the founder of Toyo University,
made the Tetsugakudo Park for the purpose of
improving people’s insight. Over the course of
thirty years, with his own money he collected
over 21,000 Japanese and Chinese books
published before the Meiji Restoration. The
books are in a wide range of genres: philosophy,
thought, Buddhism, history, literature, morality,
and so on. As he had the idea to make a library
for social education, he opened this library to the
public soon after its completion.
In his will, Enryo said that he would not leave
Tetsugakudo to the Inoue family, but that it
should be used for the public. The Inoue family
respected Enryo’s will, and donated all the
Tetsugakudo property to Metropolitan Tokyo
in Showa 19 (1944). In Showa 50 (1975), the
property was transferred to Nakano Ward, and
the collection of the Tetsugakudo Bunko was
returned to Toyo University. The collection is
now kept in the Toyo University Library.
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The superstitions Enryo Inoue tried to
disprove had been a deep-rooted part of
Japanese culture. Mysterious beings first
appeared in the early myths of Japan and
China. Eventually, more and more tales of
demons, monstrous beings, and vengeful
ghosts were narrated. Myths and legends
were the original repositories of tales of
the mysterious. It was during the Heian
period (794-1185) and Japan' s medieval
period (from the twelfth to the sixteenth
century) that these tales and legends were
transformed into literature. However, the
figures of Yokai were seldom distinctively
described in these early periods.
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Sengai-kyo

This book is a copy of a Japanese version of
a geography book made in China in a much
earlier period. The original is thought to have
been made before the second century B.C. (from
the Qin to the Han dynasty). This book mainly
describes products, customs and manners,
monsters, deities, and so on. It is better to call
it “a book on unusual things” rather than a
book of geography. This book was introduced
to Japan in the reign of Emperor Uda (867-
931). In the early Edo period, copies of this book
were often made with Japanese woodblock
printing, and the book on display is one of
these. The book’s appearance, shape, and cover
have the characteristics of modern times. The
characteristic feature of this book is its large
number of illustrations of Yokai.
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Sojin-ki /' Sojin-koki

Sojin-ki is a Shikaisho (a record of anomalies
or strange phenomena) written in the time
of the Six Dynasties (222-589). The Dong Jin
dynasty historian Gan Bao wrote this book to
prove that supernatural providence or strange
phenomena are not falsehoods or illusions. The
original version is thought to have numbered 30
volumes, but the books that have survived to
the present time are a 20-volume set published
in the Banreki period (1573-1620) of China’s Ming
dynasty. The books on display are copies printed
from Japanese woodblocks in the first half of the
Japan’s pre-modern era. Reading these books,
we can understand how much influence Chinese
literature had on Japanese literature in the
seventeenth century. Sojin-koki is an additional
record in 10 volumes, which was also made in
the Six Dynasties period.
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Sericulture Scene in Rikuchu-no-Kuni 6,
Miyagi

Sericulture Scene in Ugo-no-Kuni 7, Akita
Wild Sericulture Scene in Tagima, Hyogo

Sericulture Scene in Iwaki-no-Kuni 4,
Fukushima

Hizen Imari China Production Scene 1~2,
Nagasaki
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Shokoku Bussan Zue (Pictures of Provincial
Products Painted)

Provincial local specialties appeared in the
Edo period, and after the Meiji Restoration, the
movement to use these specific products for
the modernization of Japan was encouraged
throughout the country. Many pictures of these
products from the Edo period through the Meiji

period are very valuable visual documents,
allowing us to know what the Japanese thought
at the time and how they promoted regional
specialties.

The majority are woodblock prints, but these
pictures on display are hand-painted on pure
gold-leaf paper. They are special in their use of
an unstinting amount of gold.

Hizen Imariyaki China 1~3, Saga, Nagasaki

Skipjack Tuna (katsuo) in Tosa-no-Kuni
1~4, Kochi

Dried Abalone (ewabi) in Ise-no-Kuni 1~2,
Mie

Tenkatake Mushrooms (fenka-take) in Koya,
Kii-no-Kuni 1~2, Wakayama

Sea Urchin (##7) in Echizen-no-Kuni, Fukui

Salamanders (sanshouo) in Hakone, Sagami-
no-Kuni, Kanagawa

Narumi Tie-Dyeing (skibori-zome) in Owari-
no-Kuni, Aichi
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Ceremonial Japan
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Chirimen-bon

This is a chirimen-bon. The term chirimen-
bon refers to books that were made by crinkling
washi (Japanese paper) printed with the required
content (such as text and/or pictures) before
binding them as pages Japanese-style. They
are called crepe paper books in English, and
arose in the Meiji period with the publication
of translations made by Westerners residing
in Japan of old Japanese legends and tales.
Chirimen-bon were first published by Takejiro
Hasegawa in Meiji 18 (1885). The most famous
is the Japanese Fairy Tales series (volumes 1
to 20) translated by B.H. Chamberlain. Most
of the translations were made by Christian
missionaries and personnel employed by the
national government (university professors,
and counselors in diplomacy, administration,
technology, and so on, who were engaged by
the Japanese government). What they translated
was published in partnership with Western
publishers. There are versions in English,
German, French, and other languages.

The books on display are Ceremonial Japan,
Urashima, and Shitakiri suzume.
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The Domestic Industrial Expo

The First Domestic Industrial Expo was held
in Meiji 10 (1877). It was a time of industrial
promotion and production. The Expo exhibited
many special products from all of Japan, and the
best of these received awards. Public interest
in the Expo was so great that the First Expo
attracted 450,000 and the Second Expo 820,000
visitors. The Expo was held to raise the levels
of Japanese culture and industry, and such
exhibitions were held many times afterwards.
At the Fifth Osaka Expo in Meiji 36 (1903),
foreign goods were also exhibited. The colored
poster (nishiki-e) illustrating the First Expo has
a picture of a windmill made in America, and
the poster illustrating the Second Expo shows
not only a picture of the hall, but also a picture
of the displays and visitors in the hall.

Bird's-Eye View of Ueno Park (Ueno-Sannai
Ichiran-no-Zu)
Illustrated by Kyosai Seisei

View of the Second Domestic Industrial
Fair
Tllustrated by Chikanobu Yoshu

Interior View of the Fair Hall of the Second
Domestic Industrial Fair
Illustrated by Mosai Nagashima
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Ryounkaku

In Meiji 23 (1890), three years after the
foundation of Tetsugakukan (the Academy of
Philosophy, the forerunner of Toyo University),
Enryo Inoue launched his first lecture tour
throughout Japan. In the same year, Ryounkaku,
the landmark tower of Tokyo, started its
operations. The tower building was called the
Asakusa Twelve Stories because it had twelve
stories. There were shops in the building selling
foreign goods, and so it gave Japanese people a
good opportunity to get to know the products
of Western countries. This tower building
had elevators, which were not included in the
original design, as there were many structural
safety concerns. The building was seriously
damaged in the Great Kanto Earthquake in 1923,
and was later pulled down.

With the appearance of Tokyo Tower and
now Tokyo Sky Tree, Asakusa Ryounkaku has
faded from memory.
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Marine Fair of Capital Tokyo and Nine
Prefectures at Ishinomaki, Miyagi
Prefecture

This was an exposition designed to promote
industries and products in particular sectors or
regions, and was held to promote the industries
and products of special districts. It was held at

Ishinomaki Port in Meiji 21 (1888), with entries
by the capital Tokyo and nine prefectures:
Kanagawa, Chiba, Ibaraki, Fukushima, Yamagata,
and Miyagi. The left edge of this colored poster
(nishiki-e) illustrates a large dome in which
marine products were on display, in addition to
special products of silk fabrics. It explains how
Ishinomaki has been a town of marine products.
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The Pictorial Introduction of Special
Products of All Japan (Dai-Nihon Bussan
Zue)

This woodblock-printed illustration was made
to introduce the special products of many areas
of Japan. It is thought to have been illustrated
by Hiroshige the 3rd, and it was sold at the
same time as the opening of the First Domestic
Industrial Expo in Meiji 10 (1877). The pictures
exhibited here are part of the pictures collected
by Toyo University Library.

One of these pictures depicts the silk industry,
including how to catch silkworms from outdoor
mulberry trees and how to spin silk thread from
cocoons, along with images of busy workers.

Matsushima and Impaction-Woodworks
Scene, Miyagi
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be a scholar with rank or title. He resolved to
contribute to the public as a scholar of what he
considered to be dengaku (country scholarship)
or as a plain teacher.

4 =
The Four Saints of Philosophy
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Portraits of the Four Saints
Painted by Gaho Hashimoto

Enryo Inoue, the Founder of Toyo University,
selected four philosophers as the Four Saints
of Philosophy. He divided the world in two
parts—Asia and Europe—and sub-divided each
of these into two again: Chinese philosophy
and Indian Philosophy, and ancient philosophy
and modern philosophy. He selected one
representative philosopher from each section:
Buddha from Indian philosophy and Confucius
from Chinese philosophy, and Socrates from
ancient European philosophy and Kant from
modern European philosophy. To express his
gratitude to all philosophers in Asia and Europe,
Enryo Inoue commissioned Gaho Hashimoto to
paint the Portraits of the Four Saints. He held
a Tetsugakudo Festival every November, and
gave a lecture on the Four Saints in the lecture
hall.

The painter Hashimoto (1835-1908) made a
great contribution to founding a new Japanese
school of art in the Meiji period, along with
Tenshin Okakura (1863-1913) and Hohgai Kano
(1828-1888). Hashimoto painted Haku ' un-koju-zu,
Ryuko Zu Byobu, and so on.
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Kant's Three Critiques (First Versions)

Immanuel Kant (1724-1804) was a philosopher
and professor of Koénigsberg University, who was
born in the Kingdom of Prussia. He published
the three books Critique of Pure Reason (the
first edition in 1781, and second edition in 1787),
Critique of Practical Reason (1788), Critique
of Judgement (1790), and advocated critical
philosophy.

Critique of Pure Reason inspired the youth of
the time. It passed beyond Germany and spread
throughout Europe, and triggered the movement
known as the “philosophical revolution,” a
revolution in thought in parallel to the French
Revolution. The latter two books served to
confirm the new current in philosophy. These
books completely turned over the philosophical
system of Christian Wolff. Subsequently, the
search for new systems came to reproduce new
currents in philosophy. Every time philosophy
comes into a dead end, it goes back to Kant, and
his work comes back to the fore again.
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Platonis opera quae extant omnia

Socrates was the originator of philosophy. He
deepened his philosophical quest through dialogues
with his fellow citizens, but never registered in
written words what he thought and realized.
However, what he said was left in Plato’s writings

as words of Socrates’ life. The book exhibited
here is what is generally referred to as the
Stephanus edition of the complete works of
Plato. This was published by Henri Estienne
(Henricus Stephanus) in Geneva in 1578. This is
the point of origin of the study of philosophy, or
the classic of the classics. Even today, in their
quotations, Plato researchers indicate the page
and line numbers in this edition of the complete
works.
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Creation of the Personality of Toyo
University Library
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Universities today are expected to have
both individuality and uniqueness, and
this is true of university libraries as well.
The principle is that the library specializes
in certain areas of collection, and thus
contributes to the co-use of unique library
collections among other universities and
institutes. Toyo University Library set
up its Personality Formation Committee
to start to build up its own individual and
unique collection in Showa 54 (1979), and
the committee started in consultation with
the library director. The policy decided on
by our library has been to collect materials
for research on the formation of Japanese
thought at the public level in the nineteenth
century, in consideration of the large
collection of Tetsugakudo Library. On the
basis of this unique collection, we have
established our cooperation with other
university libraries.

This committee has worked to collect
materials that contribute to studies of
public thought and life in the days of
the founder, Enryo Inoue. At that time,
around Meiji 20, when Tetsugakukan was
established, Japanese people began to
encounter Western culture and Westerners
came in touch with Japanese culture.

These exhibited materials are mainly
materials on expos and artifacts, which
played major roles in awakening the
Japanese public, and in providing an
opportunity for cultural exchange with
other countries.



family. It was to be donated to the government
for the benefit of the public otherwise, and was
to be managed by establishing a Tetsugakudo
Foundation. After his death, Tetsugakudo was
managed by the Tetsugakudo Foundation,
and later, in Showa 19 (1944) it was donated to
Metropolitan Tokyo.
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The Last Years of Enryo Inoue: The
Days of Lecture Tours throughout
Japan
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Nansen Hokuba Shu (The Collection of
Busy Tours), which is a record of lecture
tours throughout Japan, shows that Enryo
Inoue visited 2,986 places and gave 5,503
lectures in the 12 years after resigning
from the office of president in Meiji 39
(1906).

Such lengthy and frequent lectures
tours were supported by his strong
determination. He twice refused to accept
decorations. He was determined to live as
an ordinary citizen, having no special rank
or title, throughout his life. He wanted to
live as a scholar among common people.
He said he was satisfied with the life of
dengaku (a country scholar), not with the
life of kangaku (a government scholar). He
spent all his days until the end of his life
on public education for ordinary people in
every corner of the nation.
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Nansen Hokuba Shu, Volume 16 (his
posthumous manuscript)
Written by Enryo Inoue

Enryo Inoue continued his lecture tours from
Meiji 23 (1890), three years after he established
Tetsugakukan, to June 6 of Taisho 8 (1919),
when he passed away in Dalian, China on a
lecture tour. Nansen Hokuba Shu (The Collection
of Busy Tours) is a collection of the records of
his nationwide lecture tours that he began in
Abpril of Meiji 39 (1906) after his resignation from
the office of president in January of the same
year. The literal meaning of Nansen Hokuba is
“go south by ship and go north on horseback,”
which is a Japanese expression for a busy tour.
Volumes 1 to 15 were published in his lifetime.
His life ended on his journey that began in
July of Taisho 7, leaving behind 233 sheets of
manuscript for Volume 16, 40 sheets of which
are exhibited here.
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Zakki (Memos)
Written by Enryo Inoue

This is one of Enryo’s notebooks. He always
carried a notebook bound in Japanese paper
wherever he went, whether he was staying in
Tokyo or traveling far into a remote corner of
Japan. He took down everything about his days
and the routes he traveled by. His travel records
like the Nansen Hokuba Shu are thought to have
been written using such memos.

1-50

e LT AMERL7-5E
(VDIZZANEIDLIILTHT)
34.9x3.0x3.0cm

S 3 FLERTH

HEER I B TRl &%l o & — ek

HEMATAERALZEDNLE 2D
LEBLICEE SN TV AR REICIIE. MT
A CHAEE TRV TH
v 1T oE%E, LR SHEEHE AR
(BBA2VAELY R 2R B 5 R R ) 105
bhztEhsb,

Fude used by Enryo Inoue

Originally owned by Jungoro Shibata, but now
in the possession of the Enryo Inoue Memorial
Academic Center, Toyo University

This is a fude (calligraphy brush) that Enryo
used. According to the memoir kept with this
fude, he used it when he wrote calligraphies
on his lecture tours. He gave his calligraphy to
donors as a token of his thanks. After Enryo

passed away, this fude was entrusted by the
Inoue family to Shibata, who became the fifth
principal of Keihoku Junior High School in
Showa 21 (1946).
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Postcard (Sent by Enryo Inoue to his
family)

This a picture postcard Enryo Inoue sent to
his family living in Komagome Fujimae-cho (now
Honkomagome, Bunkyo Ward) from Manchuria
(now northeast of China) on his lecture tour. The
card says, “Today I safely arrived in Kanko.”
However, on arriving in Dalian on June 5, he
began his lecture after only a short break. He
collapsed with a cerebral hemorrhage during the
lecture, and took his last breath at 2:40 am. the
next day.
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Insho (Mukan-Mui-Hiso-Hizoku: Yokai-dojin
Enryo)

This is one of the seals that Enryo used to
sign his calligraphies. The date carved in the
side of the seal reads “Winter, Meiji 43,” which
means this seal was used after his retirement
from the position of president. What do the
characters Mukan Mui, Hiso Hizoku on the seal
mean? The first half means, “I am an ordinary
citizen with neither rank nor title,” or “I set no
store by ranks or titles.” Hiso Hizoku means, ‘1
am not a priest, but not a layman.” The phrase
Hiso Hizoku was used by Shinran, and with this
phrase, he implied, “Truly, in the flesh, I live
in the world as a layman, but, in spirit, I have
renounced the world and live like a monk.”

For Enryo, the words on this seal illustrate
his attitude toward life. He did not want to
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The Bamboo-Shaped Slate of the Tetsuri-
mon

(with the Chinese character “Tetsu” [{],
“philosophy”] in a circle)

This is a slate fixed on the end of the roof
of Tetsuri-mon (Philosophy Gate). The gate
was built to the north of Shiseido (the Four
Saints Temple) in Meiji 42 (1909). Each side
of the gate is set with a statue of a Tengu (a
long-nosed goblin) instead of Nio statues (the
guardian deities of a temple gate). This gate is
an attraction in the Tetsugakudo Park. It goes
under the additional name of Yokai-mon (the
Yokai Gate, or Goblin Gate).
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Sangyoken-shakuya-sho

This is the house rental covenant given to
Enryo Inoue by Shinobu Orikuchi (pen-name
Choku Shaku, a great anthropologist, 1887-1953)
who was a lecturer at Ikubunkan Junior High
School at the time. He wanted to rent a small
house in the park named Sangyoken. This house
had been a hut for the gatekeeper. The rental
conditions were that the renter: (a) be healthy
and without a large family; (b) be guaranteed
by a person with good reference; and (c) be a
religious man and a man of cleanliness. The rent
was three yen a month.
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The Catalogue of Items Displayed at
Tetsugakudo

Enryo Inoue collected novelties and curiosities
such as folk art and Buddhist and Shinto statues
that he found on his inspection tours to foreign
countries and on his lecture tours throughout
Japan's provinces. The Tetsugakudo had a
facility to store and display these articles. This
document is thought to be the catalogue of the
articles displayed in the gallery (Mujinzo). The
names of the articles are sorted according to
their display racks.
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The Book Lists of Tetsugakudo Library,
1-10.

Enryo Inoue collected books for a long
time. He stored part of his collection in the
Tetsugakudo Library (Zettaijo) and provided
them for public reading. The library was built
in Taisho 4 (1915), and the facility was opened
for public use next year. The reading days
were limited to every Sunday from March
through November. Users paid a 2 sen (0.02
yen) reading fee, and could borrow five books
at a time. These books are now stored in Toyo
University Library, where they are called the
Tetsugakukdo Bunko.
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Stamp (Gotaiten Kinen Tosho Tetsugakudo
Hosui Enryo)

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University

This is the owner’s stamp used for the books
owned by Tetsugakudo. It is thought to have
been made at the same time as the construction
of a library in the precincts of Tetsugakudo.
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“A Sincere Message To Visitors: Please
Read This”
Written by Enryo Inoue

This notice was written to visitors to
Tetsugakudo. In Book 16 of Nansen Hokuba (his
posthumous manuscript), there is a comment
that he wrote this notice and had it displayed
it in the park on the Tetsugakudo grounds.
Nansen Hokuba is the record of his busy days
on extensive lecture tours to remote corners
throughout Japan. The literal meaning of Nansen
Hokuba is “go south by ship and go north on
horseback.”

There is a stone engraved with the phrase
“namu zettai mugen son” in the Four Saints
Temple. With this notice Enryo Inoue requested
visitors to repeat this prayer three times, once
out loud, once silently, and finally with closed
eyes.
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Will
Written by Enryo Inoue

This “will” was written some years before
Enryo Inoue’s death. Enryo explains in this will
about his funeral and memorial services, his
property, and Tetsugakudo. As to Tetsugakudo,
he would not leave its property to the Inoue



after studying Buddhism there for a year. Enryo
Inoue wrote about their encounter with great
pleasure in Seiko Nichiroku when he chanced to
meet them, because they had been his students
at Tetsugakukan.
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Welcome-Home Event for President Enryo
Inoue and Ekai Kawaguchi

On August 5, 1903, a welcome-home event
was held for President Enryo Inoue, who had
returned from his second overseas tour the
week before, and for Ekai Kawaguchi (1866-1945)
who had recently returned from India. This is a
picture taken in front of the Library. The third
person from the left in the front row is Ekai, and
Enryo is to his right.
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The Foundation of Tetsugakudo and
the Challenge of Social Education:
1906-1919 (Age 48-61)
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In Meiji 39 (1906), Enryo Inoue resigned
from the office of president, and left the
field of academic education. He became
fully involved in social education. The main
purpose of his lecture tours throughout
Japan was to improve the morality of

general people, which he named “morality
church activities.”

After his retirement, Enryo’s base of
social education was Tetsugakudo (now
Tetsugakudo Park in Nakano Ward). This
large area of land in a suburb of Tokyo
had already been bought for future use for
the campus of Tetsugakukan University,
pending approval by the government;
however, actually the university had
already been opened at the Haramachi
Campus (the present site of the Hakusan
Campus), so the land was free.

In Meiji 37 (1904), he built a small
hut he named Shiseido (the Four Saints
Temple). He enshrined Buddha, Confucius,
Socrates, and Kant to celebrate the
opening of Tetsugakukan University. Later
it was called the Four Saints Temple. The
premises were enlarged and developed into
a park to cultivate moral culture. He had
buildings, gardens, and monuments with
names related to philosophy constructed in
the park, and opened it to the public.

The money for the construction and
maintenance of the Tetsugakudo Park
was raised with part of the proceeds of
his lectures throughout the country and
calligraphies he brushed in his free time,
and from living a frugal life.
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Presidential Contract (between Enryo
Inoue and Eun Maeda)

This is the contract exchanged between Enryo
Inoue and his successor in the office of president.
The second president was Eun Maeda (Buddhist
scholar, 1857-1930). Inoue made the Presidential
Contract with three articles directing his
successor: (1) to popularize philosophy, following
the principles of Tetsugakukan’s establishment;
(2) to convert the school into an educational
foundation; and (3) to appoint, upon his
retirement, a well-qualified person from among
the alumni as his successor. In the event that no
well-qualified alumni could be found, he was to
choose an appropriate successor from among the
lecturers.

In addition, it was stipulated that Enryo could
buy the land of Tetsugakudo (14,445 tsubo, or
about 47,600 square meters), after which he
handled the management of Tetsugakudo.
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Tetsugakudo visitor’s name list, No. 1 and
No. 5

These are notebooks in which visitors to
Tetsugakudo signed their names and addresses.
The history of Tetsugakudo began in Meiji
37 (1904) when Enryo Inoue built a building
named Shiseido (the Four Saints Temple) to
commemorate the issuance of the government
license to open Tetsugakukan University, as he
had previously explained in a message called
“Announcement to All Students and Alumni.”
He enshrined four great philosophers: Buddha,
Confucius, Socrates, and Kant. While he was
alive, the institute was enlarged and equipped
with various facilities in order to be a park for
the cultivation of the mind. A series of “Seventy-
Seven Famous Spots” with names originating
in philosophy were made in the park. Around
Taisho 5 (1916), when the construction of the
Seventy-Seven Spots was almost finished, many
people began to visit the park, despite poor
traffic access.
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The Tetsugakudo Poetry Collection, No. 2,
No. 3, and No. 4

These are the notebooks that were on the
reception desk together with visitor signature
books in the office building Dokuro-an (the
Skull House). Visitors freely wrote down
their impressions of Tetsugakudo in prose or
poetry. There were messages to the master
of the facility, Enryo Inoue, doodle-like marks,
statements, and pictures of ghosts and monsters.
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There is a Chinese poem written by
Enryo Inoue regarding his aims:

Anywhere in the world is my place to
live. Why should | waste time in reading by
the window of my room, even in winter, at
night, and in rainy weather?

Eager to master useful learning and
explicate the truth, | have never read
books for these twenty years.

Enryo expresses his view that, rather
than book learning, it is more important to
witness actual society and human beings,
and, moreover, to learn from nature and
living things as living text, and to learn
through one’s experience. In the Meiji
period, when it was much more difficult to
travel abroad than it is now, Enryo traveled
on three yearlong inspection tours in his
lifetime. This was because he knew of
the importance of seeing and hearing of
conditions in foreign countries with his own
eyes and ears.

1-32

WAl s/ —1
(DVATLED  EALD—E)
20.0x12.2x1.2cm

Ik LT

WIi6354E11H~  (Nov. 1902-)
FERZI T RS2 o s — i

LT A 58 20 Ho AL o BRI HE
TFLI AR, ZDLEDRITRLTH S [T HTH
FENZ.ZD ) —MIHEL D7 AEEDEITHE
ENdboEEzoh b,

Kaigai-shisatsu Kiroku-noto (Overseas
Inspection Tour Memo-Book)
Written by Enryo Inoue

This is the memo-book Enryo carried on his
second overseas inspection tour. The record
of his second period of travel, Seiko Nichiroku
(Diary of a Journey to Europe), is thought to
have been composed on the basis of these
memos.
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Obei-kakkoku Seikyo Nikki (Diary on Politics
and Religion in America and European
Countries )

Written by Enryo Inoue

The title of this book can be translated as
Diary on Politics and Religion in America and
European Countries. 1t is Enryo’s report on
his first overseas tour, from June on Meiji 21
(1888) to the following June. It was one year
after Tetsugakukan opened. His purpose was
to investigate the relationship between religion
and politics, and to inspect the study of Oriental
learning in Europe and America.

In this book, he recorded that people in these
countries had what he called “independent
minds.” In other words, they had their own
idiosyncrasies in learning and culture. In
contrast, at the time Japan was inclined to take
in European and American things, discarding
what was unique to Japan. He concluded that
such a tendency must stop, and that in order
to maintain Japan's independence, the nation
must preserve its own unique language, religion,
history, manners, and customs. He thought it
was necessary to establish a university based
uniquely on Japanese learning, and so he wanted
to improve Tetsugakukan.
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Seiko Nichiroku (Diary of a Journey to
Europe)
Written by Enryo Inoue

This is the record of Enryo Inoue’s second
overseas tour, from November of Meiji 35 (1902)
to July of Meiji 36 (1903). He wrote about what
he experienced, and his impressions. He knew
that Christian churches took part in social
education in European countries and in America.
He fully realized the need for moral education
to upgrade the mentality of Japanese people, not
through schools alone, but also through other
organizations. After returning to Japan, his
insight led him to embark on social education.
The places where he gave lectures to the
common people he called “morality churches.”

135

BCEER T M (e i3 A Z0) TEAE )
187x12.2x2.0cm

I P T P I ST
W1A454E 3 10A%AT ( Mar. 10, 1912)
BRI R T RS S — T

LT 0% 30 HO MR O k. W
H444E (1911) 4 A2 S IA454E 1 A H T THT
BNz DRRATIZ Z N FE TRk % B
FHREMEIZEARY A — AT TR R KK
B EPERETLICRDITREL STV A,
MEEOHATIE AL LB & EE L RBE, B
EROHIFIZE T AWML EDOEFIED
FNIFAMEN TR o7z T HSAS
HPEEROE 4 Z I R ML TEDY Hoh:
MR SBEREHZBLCALIERLIE
ZHMIZ. ZDO 5T RA NV ] DNikEFT -7z,

Minami-hankyu Gomanri (A 50,000-Mile
Tour through the Southern Hemisphere)
Written by Enryo Inoue

The title of this book can be translated as A
50,000-Mile Tour through the Southern Hemisphere.
This is the record of Enryo Inoue’s third overseas
inspection tour, from April of Meiji 44 (1911) to
January of Meiji 45 (1912). He traveled in the
northern hemisphere in his first and second
tours, but this time he mainly traveled in
the southern hemisphere. This trip included
Australia and countries in the continent of
South America. At the time, Japan had very
little information regarding countries in the
southern hemisphere in comparison with those
in the northern hemisphere. Almost all Japanese
were out of touch with actual conditions in
the south, and Enryo’s purpose was to share
the information he obtained through his actual
experiences.
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“In Calcutta, India” (Enryo Inoue, Ekai
Kawaguchi, and Kojun Omiya)

This is the frontispiece of Seiko Nichiroku
(Diary of a Journey to Europe). It is a picture
taken in Calcutta, and shows, from the left,
Enryo Inoue, Ekai Kawaguchi (1866-1945) and
Kojun Omiya; the latter two men were Buddhist
monks. Enryo Inoue reached India on his
second inspection tour of Europe and America
on December 13, 1902. Omiya was studying
Sanskrit in Calcutta, and Kawaguchi had just
narrowly escaped from isolation-period Tibet
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Study Notes on Yokai
Written by Enryo Inoue

These are Enryo Inoue’s study notes on Yokai
(monstrous beings and apparitions). It contains
materials on Yokai (such as ghosts, mysterious
beings and phenomena, and superstitions)
he collected in his research. It also involves
memos of the Society for the Study of Mysteries
established in Meiji 19 (1886), and his ideas
regarding the definitions of Yokai and on making
research into Yokai an independent branch of
study. These are thought to form the basis of
Enryo's Yokaigaku Kogi (Lectures on the Study
of Yokai).
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Yokaigaku Kogi (Lectures on the Study of
Yokai)
Written and compiled by Enryo Inoue

The Lectures on the Study of Yokai is one of
Enryo Inoue’s representative works. Through
the study of Yokai (including ghosts, mysterious
beings and phenomena, and superstitions), he
tried to minimize superstitions in society and
encourage rational thinking. He wanted to
modernize Japan. Therefore, the Lectures on
the Study of Yokai is a comprehensive survey
of Yokai. The first appearance in the world of
the fruits of his study was in the Transcripts
of Tetsugakukan Lectures for correspondence
students, which were published in a series of 48
from November of Meiji 26 (1893) to October of
Meiji 27 (1894). The transcripts gained such a
good a reputation that they were combined into

six books. In Meiji 30 (1897), these books were
presented to the Emperor Meiji, and it was said
that he was fond of reading them.
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Enryo Inoue established and managed
the Tetsugakukan with the help of many
supporters and patrons. Among those were
Kaishu Katsu (1823-1899), Hiroyuki Kato
(1836-1916), and Fukuju Terada (1853-
1894). They showed a deep understanding
of his educational pursuits and provided
him with unstinting support. He called them
the “three benefactors” of Tetsugakukan,
and remained deeply grateful to them until
his death.

The first meeting with Kaishu Katsu was
in Meiji 22 (1889), when Enryo declared
his plan to develop Tetsugakukan into
a university. Katsu encouraged Enryo,
saying, ‘It is said that if you devote yourself
to your desired dream, there is nothing that
you cannot accomplish in time. You should
make every effort to realize the dream of
Tetsugakukan,” and gave him a donation
of one hundred yen. Katsu, who gave him
various kinds of advice and guidance, and
financial support, was a “spiritual teacher.”
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Han’nya Shingyo (The Heart Sutra)
Calligraphy by Kaishu Katsu

This calligraphy by Kaishu Katsu is in the
possession of Keihoku Junior High School. The

full text of the Han'nya Shingyo (The Heart
Sutra) is written in sumi (black ink) on paper 2
meters high by 1.2 meters wide. It is not clear
why he made such an unusually large kakejiku
(hanging scroll). Keihoku Junior High School
was founded by Enryo Inoue in Meiji 32 (1899),
on the same campus as Tetsugakukan, and he
was the first principal. His educational idea was
to establish a comprehensive institute from
kindergarten to university. The school was
founded on the basis of an Imperial gift of 300
yen.
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Image of Monjubosatsu (Bodhisattva
Manjusri)

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University

This statue was donated by Kaishu Katsu
in Meiji 22 (1889), when Tetsugakukan moved
to the new campus in Komagoehorai-cho from
the temporary school rented in the precincts of
Rinshoin Temple. It was kept at Tetsugakukan
for a long time, then moved to Tetsugakudo,
where it was displayed on the second floor of the
galley (Mujinzo). The guidebook notes, “Here is
a very precious wooden statue of Monjubosatsu
(donated by Kaishu Katsu), a scroll of Fudomyoo
(Acala, Acalanatha Vidya-raja, The Immovable,
a manifestation of Mahavairocana), and a statue
of Enmadaio (Yama; judge of the afterlife). They
are cherished by Tetsugakudo in the manner
of national treasures.” We can conjecture that
this statue was especially prized among the
numerous articles in the collection.
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The Book of Rules of Tetsugakukan

This is a book of Tetsugakukan’s school
regulations from the early days of its founding
period. It involves rules for on-site instruction
for registered students and off-campus education
(an early form of distance learning, which began
a month after the school opened). Off-campus
students could study the same lectures given in
classes in their own home, by subscribing to the
transcripts of lectures given at Tetsugakukan.
The rules clearly set out the educational policies
of Tetsugakukan. For instance, Article 1 of the
Rules for On-Site Students says, “The Institute
is an academy for education in philosophical
studies,” and Article 2 says, “All lectures will be
given in the Japanese language.”
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Contribution Receipt (100 Yen)

This sheet of paper is a receipt for a donation
of 100 yen issued by Tetsugakukan to Mr.
Takahashi, who was a representative of the
precincts of Jikoji Temple in Niigata Prefecture
where Enryo was born, the eldest son of its
priest.

The Rules for Schoolhouse Building Fundraising
for Tetsugakukan and Keihoku Junior High
School, issued in January of Meiji 34 (1901)
stipulated that the school would issue a receipt
for donations over 0.1 yen (10 sen), and that the
school would honor those who made donations
higher than one yen with “the Certificate of a
Academy Foundation Member,” “the Certificate
of a Academy Fellowship” for donors of three
yen or more, “the Certificate of a Academy
Honored Guest” for donors of 10 yen or more,
and “the Certificate of a Academy Honored
School Member” for donors of 50 yen or more.
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Transcripts of Tetsugakukan Lectures

In Meiji 21 (1888), the year the academy was
established, Tetsugakukan began off-campus
education, which is now called distance learning.
The school began to publish The Transcripts of
Tetsugakukan Lectures, which were available
on a subscription basis to people who were
eager to study but who could not attend on-
site instruction at the school for various reasons,
such as a shortage of money or time. The
transcripts were dictated as materials from the
lectures given in the classrooms, and they were
published three times a month. The subscribers
all over Japan were called kangaisei (off-campus
students). The materials on display are the
transcripts of the lectures from November, Meiji
25 (1892) to October, Meiji 26 (1893).
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View of the Exterior of the School Building
of Tetsugakukan in Haramachi, Koishikawa

This is a photograph of the Tetsugakukan
schoolhouse, built in Haramachi, Koishikawa (the
present Hakusan Campus) in Meiji 30 (1897). This
building was used for classrooms. The exterior
design adopted the Tudor style, and it looks as if
it were an elegant suburban residence in Europe.
In the previous year, Tetsugakukan lost its
school building in a fire in Horai-cho, Komagome
(the present Mukogaoka in Bunkyo Ward). Soon
after the completion of the new school building
shown in the picture, Tetsugakukan moved to
the new campus. An auditorium and a library
building were completed and went into service
by Meiji 33 (1900).
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Photograph Taken after the Graduation
Ceremony of the Chinese Literature
Department (In front of the lecture house)

The first graduation ceremony for graduates
from the Chinese Literature Department was
held in January of Meiji 32 (1889). After the
ceremony, the graduates and lecturers including
President Enryo Inoue posed in front of the
lecture house for this memorial picture. The
third figure from the left in the front line is
President Inoue.

The Chinese Literature Department was
founded in January of Meiji 30 (1897), and in
April the Buddhism Department was opened.
At that time, Enryo’s intention was to offer
university courses in additional departments
including Japanese Literature, Chinese
Literature, and Buddhism as his future targets
for the academy.
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The Long-Selling Yokaigaku Kogi
(Lectures on the Study of Yokai)
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Enryo Inoue, known as “Professor
Yokai,” started to tackle investigations of
Yokai (monstrous beings) from his student
days at Tokyo University, and raised
the banner of abolishing superstitions.
He did not limit his investigations only to
what we call goblins or monstrous beings.
His research covered all mysterious
phenomena, including popular superstitions
such as kokkuri-san (table turning
divination), ghosts, conjuring, natural
disasters, and various mental phenomena.
He collected research materials by means
of extensively reading written materials,
gaining practical experience, and asking
for offers of information through magazine
advertisements.

Yokaigaku Kogi (Lectures on the Study
of Yokai) is the book in which Enryo
compiled all his investigations of Yokai.
Ever since its forerunner, Yokaigaku
Kogiroku (Lecture Transcriptions on the
Study of Yokai), was published in Meiji 26
(1893), this Yokaigaku Kogi has sold well.
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Study Notebooks on European Philosophy
Written by Enryo Inoue

These are Enryo Inoue’s handwritten
notebooks. There are four Japanese paperbound
books with the titles “Ancient Philosophy,”
“Modern Philosophy,” and so on. The Western
style notebook without a title was written
in English. At Tokyo University, he studied
European philosophy with Ernest F. Fenollosa
(1853-1908), and Enryo was inspired by him to
study European philosophy. This inspiration
affected him deeply. Before long, he realized
that philosophy is the branch of study to explain
truth. These notes are thought to have been
written in the process of his study of philosophy
in his university days.
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Memorandum Book
Written by Enryo Inoue

This is a notebook handwritten by Enryo
himself. Judging from the title (*“Autumn, Meiji
16. Memorandums. Literature Dept. Third-Year
Student, Inoue Enryo”), it seems that these notes
were written when he was a third-year student.
It contains quotations from philosophy books
written in Western languages and remarks on
lectures in English. At the time, philosophy was
a new branch of study imported from Europe.
Students required considerable English language
abilities in order to understand difficult English
books as well as books translated into English
from other languages.
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Tetsugakukai Zasshi

In Meiji 17 (1884), Enryo Inoue set up
Tetsugakukai (Society for Philosophy) together
with Yujiro Miyake (Setsurei, 1860-1945),
Ichiro Tanahashi (1863-1942), and others. They
published a magazine called Tetsugakukai
Zasshi (Journal of the Society for Philosophy,
later Philosophical Journal). In this magazine
Enryo Inoue opened the initial issue with his
paper Discussing the Necessity of Philosophy
Instead of the History of this Society. He declared
that philosophy is the basis of all learning. He
argued that the study and popularization of
philosophy was necessary for the development
of Japanese society and culture. This principle is
maintained by Toyo University as the spirit of
the university.
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The Establishment and Development of
Tetsugakukan: 1887-1906 (Age 29-48)
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In Meiji 20 (1887), Enryo Inoue
established Tetsugakukan in the precincts
of Rinshoin Temple. At the time, only the
Imperial Universities taught philosophy.
The prospectus on the establishment of
Tetsugakukan states that it was intended
to be a private school to teach philosophy
and other subjects, and to provide an
opportunity to learn philosophy to all
people who wished to do so.

Two years after establishing the school,
Enryo launched his idea to develop the
school into a university in the future, and
started to improve the school by buying
up land in Horai-cho, Komagome (now

Mukogaoka in Bunkyo Ward) to make an
independent campus. In Meiji 29 (1896),
he announced the next step of opening
university courses, and in the following
year, the school moved to a new campus
with enlarged facilities in Haramachi,
Koishikawa Ward (now the Hakusan
campus of Toyo University). In Meiji
36 (1903), Tetsugakukan was officially
recognized as an institution of higher
education, and thereafter was able to refer
to itself as Tetsugakukan University. Enryo
took office as the first president.

However, there were difficulties before
success. Tetsugakukan's privilege of
granting teaching certificates without the
need for an examination was cancelled in
what is referred to as “the Tetsugakukan
incident.” Enryo had to raise donations
by traveling and lecturing in many places.
The road to the opening of Tetsugakukan
University was neither easy nor effortless.
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The Temporary Classroom of
Tetsugakukan

in the Precincts of Rinshoin Temple in
Tatsuoka-cho, Hongo, Tokyo

This is the interior of the temporary
classroom in the time around Meiji 20 (1887)
when Tetsugakukan was first established. It
was a room in a building in the precincts of
Rinshoin Temple located at 31 Tatsuoka-cho,
Hongo Ward (the present Yushima 4-chome,
Bunkyo Ward). According to the Application for
the Establishment of A Private School submitted
to the Tokyo Metropolitan Governor in July
1887, the classroom was a 27.5 tatami mat room
(about 42 square meters). In addition, they used
a 6-mat room for teachers, and a 2-mat room as
a reception and drawing room.
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Poetical Notebook
Written by Enryo Inoue

This is a notebook of poems by Enryo Inoue
from his teenage years. It contains 104 Chinese-
style poems from Meiji 7 (1874) through Meiji
9 (1876). In May of Meiji 7 (1874), he left his
home in Ura village and entered the Niigata
Western Learning School (the First Branch
of the Niigata School, now Niigata Prefectural
Nagaoka High School) mainly to study English
and mathematics. He was a boarding student.
This book contains his poems on things to do
with Nagaoka, his classmates, and others. It
helps readers to imagine his experiences and his
impressions. The poems below, from the sixth
and seventh pages, are on his days at school.
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Going up to Nagaoka alone,

I went to the Western Learning School.

Sitting in the lecture hall all the day long,

I repeated the pronunciation of A, B, C.
<Made at the start of schooling at the Nagaoka
Western Learning School, May 5>

Already three months since I came to
Nagaoka,

I have been constantly studying English
books.

What long a time I've spent; with so few
results rewarded.

Only now do I feel I am lacking in talent.
<Made at school, at the end of July>

Eating breakfast at seven, the class begins at
eight.

At nine World History, and Mathematics at
ten.

Sitting at the desk, I always find myself idle.
Soon to be crowned with great success, I must
gain fame throughout the land.
<Made at school, at the end of July>
<continued>
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Poetical Book Kukkaku
Written by Enryo Inoue

This is a collection of poems made by Enryo
in his youth. The title (kukkaku) refers to the
movement of an inchworm, as it draws up its
long body and makes a hump, preparing to
move forward. This movement is a metaphor
for preparation for future advances. The book
collects 266 poems, the first of which is on his
sorrow at parting from his dear friend to go
to Kyoto to enter the Seminary School of the
Higashi Honganji Temple, when he was 19
years old in Meiji 10 (1877) . There are poems
on his days at the Seminary School, at the
Preparatory School of Tokyo University, and at
the Philosophy Department of Tokyo University.
These are poems made in the time when Enryo
Inoue was drawing himself up for his great
advance as a scholar in the future. The following
is a poem from the first page.
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Mounting on a lean horse early in the
morning,

With a kick and a whip, I start traveling along
the road still wet from the rain.

The moon already fallen and the trees having
no shadows,

Far from the village are coming only
cockcrows.

Poetry tells the heart of a traveler; cups of
sake exchanged were full of an old friend’s
emotion.

Departing from the Western Learning School,
T am going up to Kyoto.

A traveler alone on the back of a horse sees
the light of early morning.
The plum orchard is dark in the pale mist; the
lotus marsh is full of smells of summer breeze.
Looking back on the long way I traveled, the
grief of parting from friends fills my heart.
Looking around, I am shedding tears onto my
clothes.
<A poem made by Enryo Inoue, who parted from
his old friend in Meiji 10>
<continued>
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Lecture notebooks on Asian Philosophy
Written by Enryo Inoue

These are Enryo Inoue’s handwritten
notebooks. One has the title “Asian Philosophy,
Volume 1,” and the other “Chinese Philosophy.”
On the back of the cover of the former, there is
a note reading “Mr. Tetsujiro Inoue’s dictation,”
and the latter has the inner title “Lectures on
Asian Philosophy.” As Enryo received instruction
from Tetsujiro at Tokyo University, these notes
may be lecture notebooks. Tetsujiro Inoue was
a great philosopher who introduced European
philosophy into Japan. He was the first Japanese
philosophy professor of Tokyo University.
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In the several years between his graduation
from Tokyo University (Meiji 18, 1885) and his
establishment of Tetsugakukan (Meiji 20, 1887,
age 29), Enryo Inoue worked as a writer. His
primary question was, “What is the matter
quested for in philosophy?” Or, to be more
precise, “What are the realities of things, the
mind, and the world?” There is materialism,
idealism, and rationalism, but none of these can
maintain an attitude of strict neutrality. The
truth lies in neutrality or moderation, not in
clinging to things, or to the mind, or to reason.
This is common to the philosophy of all ages and
countries.
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Tetsugaku Tobishogo
Devised by Enryo Inoue

This is a game devised by Enryo Inoue
with reference to the games of igo (a strategy
board game played with black and white
marker stones), shogi (Japanese chess), and
Western chess. In his game, players can come
to understand philosophy and philosophical
vocabulary. The manual of Tetsugaku Tobishogo
(Philosophy Chess) named Tetsugaku Tobishogo
Shinan (The Manual of Philosophy Chess) was
published by the publisher Tetsugaku-shoin in
January of Meiji 23 (1890). This book provides
instruction on the purpose of this game and
how to play it. Enryo thought that his task was
not only to study philosophy but also to make
difficult philosophy easy to understand, and to
popularize it widely among the public.
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Gedo Tetsugaku (The Philosophy of Non-
Buddhist Teaching)
Written by Enryo Inoue

Enryo Inoue submitted a Ph.D. dissertation
titled A Study on the System of Buddhist
Philosophy to Tokyo University in June of
Meiji 29 (1896), and thereafter obtained his
Doctor of Literature degree. Gedo Tetsugaku
(The Philosophy of Non-Buddhist Teaching)
was compiled including part of this thesis.
Although in India gedo refers to religions and
modes of thought other than Buddhism, in this
book it specifically refers to Hinduism. He had
attempted a study of Hindu philosophy using
materials translated into Chinese.
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From Enryo Inoue’s Birth to His
Youth: 1958-1887 (Age 29)
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Enryo Inoue was born on March 18,
Ansei 5 (1858). He was the eldest son of
the resident head priest of Jikoji Temple
of the Shinshu-Otani Sect, in Ura, Nagaoka
City, Niigata Prefecture. His childhood
name was Kishimaru, and later Tomotsune;
he received his Buddhist priest name,
Enryo, the year of Meiji 4 (1871).

He began to learn Chinese Literature
under Tadanori Ishiguro (later an army
surgeon superintendent general; 1845-
1941) from around the age of 10. This
traditional subject was considered
indispensable for the refined elite. At the
age of 16, he entered the First Branch
of the Niigata School (the old Nagaoka
Western Learning School) to study Western
learning.

The Higashi Honganji Temple (the head
temple of the Otani School of the Shinshu
Sect) had a seminary to train priests who
were to be temple successors in the sect.
Enryo Inoue, as an excellent student,
particularly in English, was accepted into
the Department of English of this school in
Meiji 10 (1877).

Just when Inoue entered the seminary,

Tokyo University was established, and
Higashi Honganji Temple immediately sent
him to the university as a domestic transfer
student. In Meiji 11 (1878), he entered the
Preparatory School of Tokyo University. In
those days, lectures on Western learning
were given in English, so the students were
required to study English for three years
and master it at the preparatory school.
He was able to enter the Department of
Philosophy in the Literature College of
Tokyo University in 1881 (Meiji 14).

Enryo Inoue was the only freshman in
the Philosophy Department. He learned
Western philosophy from Ernest F.
Fenollosa (1853-1908) in his second year.
He was especially fascinated by Western
philosophy, and absorbed in its study. He
was convinced that in philosophy he had
finally found what he had been looking
for: the search for truth. He thought that
it was necessary to promote the study
of philosophy, which was the base of
all learning, for the development of the
nation and civilization, and to popularize
philosophical knowledge among the people.
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Man’yuki
Written by Enryo Inoue

These are writings on Enryo’s travels in his
own handwriting. They begin with him leaving
his birthplace in Niigata Prefecture in summer
of Meiji 10 (1877) to travel to Kyoto to enter the
Seminary School of the Higashi Honganji Temple
in Meiji 11 (1878). Essays follow on his travels
to Tokyo to be a domestic transfer student sent
by Higashi Honganji Temple, and on journeys
such as excursions and homecomings during his
university vacations. These are the records of
Enryo's travels during his youth.
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corner of the country, as if he were invited by
all people in general. From this calligraphy, we
can read of his belief in education for the public
and his undistinguished way of life.

Here, “the kan-kan sounds” is a play on words
involving the word for government (kan) and
an onomatopoeia of the sound (kan) made by
striking metal and rock; “the min-min cries”
combines an onomatopoeia of the crying sound
(min-min) of cicadas and the word for public
(min) in the Japanese language.

Hosui Enryo Dojin

HEMATOER
Materials Used by Enryo Inoue
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Pipe (catfish-shaped,”'bamboo)

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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Tobacco Box

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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(On the back)

Don't pray: In with good fortune!
Out with the demons.
Give up the praying mind
Yokai Dojin

Hosui
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Hat

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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Calligraphy brush stands (skull-shaped/tusk-
shaped)

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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Suzuri (Inkstone)

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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Travel Bag

Originally owned by Enryo Inoue, but now in
the possession of the Enryo Inoue Memorial
Academic Center, Toyo University
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Works Written by Enryo Inoue
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Shinkai
Written by Enryo Inoue

This is the last book that was published in his
lifetime. Enryo Inoue studied Yokai (monstrous
beings) and superstitions for a long time, and

became very popular among the general public
as “Professor Yokai” through his books and
public lectures. He defined the term shinkai as
referring to that which really exists but that is
beyond human perception and understanding:
he calls this a shinkai (a real ghost). On the
other hand, what are called ghosts or goblins
in this world are created by invention and
misunderstanding, and he called these “fake
ghosts.”

1-11

ALBG G (355 0B ALEAA)
19.7x13.0x1.1cm

I LT ST

WIH204E 2 (Feb. 1887)

BORERSEIE T T RS 5 — T

(=455 EETL I EM T 23R R
ELTEANTIE B L TR S b
DT HTOREEDOVEDIZHITONLH
AOEHFHTHY BT ES NI E &
AL CEALHE RO F L LTl
FHEEBIT WA L, FHRLTWCHALH
OFPLAARALZ R TRL FER LM KE
B EE o7,

Bukkyo Katsuron Joron (Introduction to the
Rehabilitation of Buddhism)
Written by Enryo Inoue

Along with as well as Tetsugaku-Isseki Wa
(An Evening Talk on Philosophy), Bukkyo
Katsuron Joron (Introduction to the Rehabilitation
of Buddhism) was published when the young
Enryo was active in research and writing. It is
one of his representative works. Buddhism as a
traditional religion of Japan had been familiar to
him since his childhood because he was the son of
a Buddhist priest, and he highly valued Buddhism
as an Asian philosophy. He insisted that because
Japanese Buddhism had been in decline since the
Meiji Restoration, it should be rehabilitated and
modernized. This book became a major topic of
discussion when it was published. It encouraged
priests who were discouraged by the public’s
dismissal of Buddhism.

1-12

Ty—4il BUS~H3m
(TOAK Vo ED)

18.6x124%0.3cmiZAH*

I BT AR AT

WIHE194E7 A~WIiH204:4 A %847 (Jul. 1886-Apr.
1887)

FEER I B TR &b 5 — P

WHRKERZEELTOOEEHEEAL T2
FCTHERRELTEHZIToTWAI LT
25, IR 194F (1886) I HHIZ XD I L 72 AT AR
PWIESF—45] (1) THL AHETHT
L EF EFIBVTIRASIAIEEI. D
F2LTAY R EIMRDONPTHLET
%0 LIz BIBISX LT T HEY Fa ] [
il [MERER | DS h3 5205, W b HIE
LREVEV NS [0 NS TS
WS [HE 2 BT LB,
ZHEE S HREOTEIHEK T 5b0ELT
W5,

Tetsugaku-Isseki Wa (An Evening Talk on
Philosophy)
Written by Enryo Inoue
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Chapter 1

Enryo Inoue and His Aims:

A Life Dedicated to Philosophy and
Education
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Portrait of Enryo Inoue
Painted by Saburosuke Okada

This is an oil-paint portrait of the founder
of Toyo University, Enryo Inoue. Dr. Inoue
resigned from office as the first president
of Tetsugakukan (the forerunner of Toyo
University) in December of Meiji 38 (1905)
because of his weak health condition. When his
resignation was announced in the next year,
some alumni took a leading part in raising
subscriptions. A bronze statue of Dr. Inoue was
built with the money, and the surplus funds
allowed two portraits of him to be painted. The
portrait on display is one of these. They were
painted by a professor of Tokyo Art College,
Saburosuke Okada (1869-1939).
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Poem on the Prospectus for the Opening of
University Courses at Tetsugakukan
Calligraphy of Enryo Inoue

This is a poem by Dr. Inoue, brush-written in
his own calligraphy. In April of Meiji 35 (1902),
he published Advance Notice of the Opening of
University Courses at Tetsugakukan University.
In this document, he declared that he would

set up three departments to teach Shintoism,
Confucianism, and Buddhism. This poem
expresses his enthusiasm in the poetry style of
shichigon-zekku (a Chinese poem in four lines, of
seven characters each). The great philosopher
Tetsujiro Inoue (1855-1944), who was also
excellent at poetry, proofread this poem.
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In Japan, from long ago, there have been three
paths of study:
Shintoism, Confucianism, and Buddhism.

In these three fields of learning, there is
consistent truth.

The moon over Mount Fuji now will shine

through the clouds over the Western seas.
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More than the kan-kan sounds of metal and
rock,

I love the min-min cries of the cicadas.
Calligraphy of Enryo Inoue

This calligraphy was made a few years before
Enryo Inoue's death. He rejected invitations
from the government and preferred to lead an
academic life among the public: he was a public
scholar of what he called “country scholarship”
(dengaku). After he retired from administering
the university as its president in Meiji 39 (1906),
he dedicated himself to social education through
his lecture tours throughout Japan. He declined
to accept decorations from the government
twice during the Taisho period, as he sincerely
disliked being decorated. He traveled to every
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The Toyo University Library Exhibition for the 125th Anniversary of Toyo University, 2012
Philosopher Enryo Inoue : Challenging Mysteries
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